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PREFACE 


A work on the Persian influence on Hindi 
was long overdue. But no other scholar com- 
ing forward, it was suggested by my friend 
Pandit Sakalnarayan Sarma, Lecturer in Sans- 
krit and Hindi, Caleutta University, that I 
should undertake the work. This is the only 
excuse for my entering this field. 

"The original manuscript was in Hindi, but 
it was rendered into English on the advice of 
my esteemed friend, Dr. Ganesh Prasad, M.A., 
D.Sc., Hardinge Professor of Higher Mathe- 
matics, Calcutta University. 

In preparing this book I have made use of 
several works; but the most useful among them 
Were, The Abe Hayat (Urdu) and The Sakhun- 
dane Faras (Urdu) by the late Shoms-ul-Ulema 
Maulana Muhammad Hussain “Azad.” 

I cannot finish these lines without tendering 
my grateful thanks to Maulana A. F. M. Abdul 
Qudir Sahib, M.A., of the local Islamia College 
for his valuable suggestions and helpful advice, 
but for whieh the work could not be what it is, 
I also thank my friends Pandit Ayodhya Prasad, 
B.A., and Babu Manmohan Ghosh, M.A., who 
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took keen interest in this work. Of these two, 
Pandit Ayodhya Prasad helped me with his 
knowledge of Persian and Arabic and Mr. Ghosh 
has once gone through the proof-sheets. 


AMBIKAPRASAD VAJPEYI. 








PERSIAN INFLUENCE ON 
HINDI 


INTRODUCTORY 


In ancient times, there was a regular 
exchange of knowledge between India and 
Persia, Arabia had also relations with india. 
The Arabs used to come to India for purposes 
of trade and to carry Indian goods to Europe 
and Africa. They learnt the sciences 
of Astronomy, Medicine and Numbers from 
the Indians and therefore the Muhammadan 
word for numbers is Hindsa even to-day. 
Hindu pandits used to visit Arabia and 
Mesopotamia during the reign of Caliph 
Harun-al-Rashid and in the Hamidia library 
of Jerusalem has been found a copper 
inseription with the seal of Fazl-bin-Yehia, 
the prime minister of Harun-al-Rashid 
containing 128 verses in which India, the 
Vedas and Aryan knowledge and sciences are 
very highly spoken of. Harun-al-Rashid bad 
established a translation department, named 
“ Bait-ul-Kitab” (house of learning) and got 
philosophical works translated into Arabie by 
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Parsi, Christian, Jew and Hindu translators. 
His successor, Mumun-al-Rashid, gave a great 
impetus to this department. Five hundred 
years before the Prophet Muhammad, we 
find a poet, Jarbam-bin-Tai by name, dealing 
with the incarnation of Srikrishna and eulogiz- 
ing him. In this the god Mahadeva is said to 
be the bestower of all desired objects. 

Arab traders used to come to the kingdoms 
of the Zamorin of Calicut and the king of 
Travancore on the Madras coast and carried 
on their business safely without any interrup- 
tion. Hindu kings treated them very courte- 
ously. But after the rise of Islam, Arabs 
became full of bellicose spirit. They wanted 
to invade India, but could find no pretext 
whatever. Pretexts for a war nre, however, 
easily found and at last the Arabs did find 
one. Some Arab women, who were going to 
Arabia by sea from India, were carried off by 
pirates near Sind. The Caliph of Damascus 
held r, the king of Sind, responsible for 
the = and ordered his Sirdar Muhammad- 
bin-Q: to invade Sind. He attacked the 
port of Dewal in 712 and pillaged and massacred 
the people. King Dahir was slain in the battle. 
Hi» son fled from the battle-field, but his queen 
fought bravely and died fighting, Sind passed 
into the hands of the Arabs, but their influence 
on Sind consists of only in the large 
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Muhammadan population and tho change of the 
Sindhi script from Aryan to Arabic. 

Aryan teachers used to go to Persia also 
During the reign of Shah Gustasp, Vyasji visited 
Persia and the Shah invited the philosopher 
Zoroaster to meet bim. Many hundred years 
after, a Hindu—Kabindranath Tagore—was 
invited to Persia and was feted and honoured 
both by the government and the people of the 
country. Before that the Persians did not find 
anything worth admiring in India in bondage, 
and the very name Hindu was a synonym 
fora slave. Though India was not ruled by 
the Persians, the Persian culture and language 
ruled her for some hundred years and are ruling 
her in some respects even to-day. India was 
twice invaded by Persians during the last day: 
of the Mughal rule. Nadirshah's invasion is 
notorious for his cruelty and inhumanity and 
Ahmad Shah Durrani, though he defeated the 
Marhattas in the battle of Panipat, could not 
consolidate his victory. This was the last 
invasion of India from her north-western 
frontier. 

The Muhammadans, who conquered India 
and ruled her for hundreds of years, were 
neither Arabs nor Persians but Turks, Pathans, 
Mughals, ete. The Turks, who invaded India 
through istan, left no impression on our 
language. No doubt, some Turkish words 
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found their way into Hindi and probably for this 
reason the word Tûrk or Turuk came to be 
used for a Muhammadan in the Hindi 
language.* 

In 977 A.D. Subuktagin, the slave of the 
Turk Alaptgin became master of Ghazni 
and proclaimed himself Amir. He was very 
ambitious and invaded the Punjab in 986. 
After him, his son and successor Mahmud 
invaded India seventeen times and having 
plundered the country, behaved very cruelly 
towards the people. With these invasions was 
associated the great scholar Muhammad bin-al- 


“Beruni, who obtained a first-hand knowledge of 


India and Ind studied their language and 
culture and authoritatively dealt with the 
various aspects of Hindu life and literature in 
his famous work, the “ Kitab-ul-Hind." ‘The 
language these early invaders spoke was, no 
doubt, Turkish, but they patronized Persian and, 
perhaps, carried on the administration of the 
country through this language. ‘This seems 
the reason why the Persian poet Firdousi wrote 
his famous work the “Shahnama” in Persian 
in praise of Mahmud. 

When in any country two cultures come 
into contact, the customs, mode of living, 


> हिन्दू तंन आई wct—(m । हिन्द तरुक दोन हे आये--(कलन 
wem): كوم‎ wwe न Ef, कटक gfe 51-1 कवि) । 
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costume, language, literature, music and arts 
of the one are influenced more or less by those 
of the other. Usually the conquered or the 
ruled, owing to their inferiority complex, think 
their rulers worthy of emulation and imitation. 
But sometimes the rulers have also imitated 
the ways of the ruled in some respects. After 

the subjugation of the non-Aryans by the Aryans, 

the non-Aryan majority naturally adopted the 

ways of the Aryans and assimilated their 
culture, But when the Aryans thought that 

their conquest was complete and rule secure and 

that they had nothing to fear from the conquered, 

the non-Aryan spirit gradually began to pere: _ 
meate in the Aryan society, through the age- š 
long habits and traditions of the non-Aryans, 
It is not, therefore, improbable that the Aryans, 
in order to humour the conquered and to lighten 
their yoke, themselves adopted some of the 
customs of the non-Aryans and thus became 
with them as milk and water. 

It is well-known that there was no caste- 
system among the Aryans and there were no 
idols and temples. There were only four varnas ~ 
among them and they worshipped Indra, j 
Chandra, Varuna, Savita, etc., through sacri | 
fices or Yajnas. But owing to their connection ` 
with the non-Aryans, temples and idols ei 
with a large number of castes and sub.castes 
‘came into being into the Aryan society. ‘The 
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non-Aryans or the Dravidians were ed into 
a number of castes and sub-castes, therefore, it 
is not improbable that the caste-system came 
into the Aryan community through the con- 
quered non-Aryans. This is no idle conjecture, 
for the inclusion of Asura, Rakshasa and 
Paisacha forms of marriage in the eight kinds 
of marriage, described in the Afanuemrité proved 
it* But usually the conquered and the ruled 
adopt the customs and accept the culture of 
the conquerors, because they look upon them 
as great and advanced and feel themselves very 
low. This was the reason why a large number 
of the non-Aryans accepted the Aryan culture. 
During the Muslim rule, many Hindus were 
converted to Islam, but ill larger number, 
though they did not openly accept the Prophet's 
religion and teachings, for obvious social 
advantages dressed as Muhammadans. As 
the English costume is a passport for places 
usually beyond the reach of Indians, so some 
of the places were reserved for Muslims only in 
those days. The Hindus imitated the Muham- 
madans so cleverly that it was impossible to 
detect them. During the days of the Nawabi 
rule in Lucknow none was allowed to enter the 
great Imambara during the month of Muharram 
without green clothes on and the Hindus 














आहो Feet: ewm: । 
neil · अ. ३, दो. ९१ । 
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desirous of visiting the place had to get their 
clothes dyed green. 

Shibabuddin Muhammad Ghori left India, 
after having installed his slave Qutb-ud-din 
Aibak on the throne of Delhi. He and other 
Muhammadan invaders came through Afgbani- 
stan, Though their language was Turkish, 
the administration was carried on through the 
medium of Persian, Thus Persian being the 
language of the rulers of India, our Hindi 
language was much influenced by it and we 
propose to deal in the following pages how this 
influence was brought about. 


SANSKRIT AND PxusraAN LANGUAGIN. 


The old language of India is commonly 
known as Sanskrit. No doubt, it is old when 
compared to modern vernaculars, but there was 
and is a still older language, which is called the 
Vedic Sanskrit or the Vedic language. Similarly 
there was an older language than the modern 
Persian in Persia also, which went by the name 
of Pablavi, But a still older language of 
Tran, corresponding to the Vedic language has 
been named the Zend” by orientalists, which 


® It seems that the word Zend is a corrupt form of the 
word Chhanda, which comes from Chhamdas. In old 
days the Vedic language was called Chhando and the 
ordinary spoken language was termed Sanskrit. In the 
“Rigveda we find the woni chhdndansi—the Vedic 
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is the language of the Avesta, the sacred book 
of the Parsis. There is a great deal of similarity 
between the Vedic language and the Zend and 
it seems to us that they are the daughters of 
some other language. The Zend alphabet is 
like that of the Sanskrit and consists of thirteen 
vowels, 

The old name of Persia is iran, where 
Zoroasterism was once the popular religion. 
But since the conquest of Iran by the Arabs 
and the conversion of the people thereof to 
Islam, the Arab culture and religion occupied 
the field. Those Iranians who could not bear 
the onslaughts of the Arab conquerors surrender- 
ed themselves and accepted Islam. But there 
were others, more virile and tenacious, who 
prized their religion above everything else. 
As they could not live in Persia and follow the 
religion of their forefathers, they had no alter- 
native but to leave the land of Iran and take 
refuge with the Hindu king of Gujerat. Here 
they were allowed to live in peace in and 
near Naosari. These Iranians were called 
Parsis, because they had migrated from Paras 
or Persia. As the Parsis and the Aryans both 
were fire-worshippers in their own way, they 
obviously were members of a common family. 


pronunciation is chhdndagwansi. sgl is used for tho 
Athareaveda in the following:——smemrerwi wien we: arifa 
mat बन्दा Ufa fux 1 । 





INTRODUCTORY 9 


Owing to their habitat in Gujerat, the Parsi 
beeame Gujeratis in everything exeept religion. 
They borrowed even the Gujerati family names, 
such as Shah, Parekh, Mehta, Shet, ete. Their 
head-dress was also Gujerati, but now-a-days 
^ sort of felt-cap has become very popular 
with them. Some Parsis learn Persian also and 
in their language are found more Persian 
words than are met with in the language of a 
Hindu Gujerati. 

About the third century A.D., Pablavi was 
the language of western Persia which was then 
called Pahlava. The present king of Persia, 
Shah Reza Shah belongs to western Persi 
and is therefore called Pahlavi, The Pahlavi 
language has been described as the mother of 
the modern Persian, literary as well as spoken, 
but Persian poets have sometimes used the word 
Pahlavi for the modern Persian also. The 
celebrated Maulana Jami says * that Maulvi 
Rüm's Masnavi is the Scripture (Quran) in the 
Pahlavi language and no one conversant with 
the modern Persian can say that the language 
of the Masnari is other than Persian. 

The Manu-smriti has included the Pahlavas 
in the list of Zrá£ya (degraded) Kehatriyas and 














* serit wawaqa mî । 
وو‎ क॒.रे दर قم‎ घकलवी 6 
आन ले मोयम و‎ चा ash अनाव 
जेल opere बले दारद कि लाव ह 
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has said that they became Frishala, because 
they could not get the sight of the Brahmanas 
and gave up the duties of the Ashatriyas as 
enjoined by the Sastras. The Vratya Kshatriyas 
of India were great patrons of Prakrit 
languages and their earlier form the Pali, and it 
has been suggested that the Pahlavas carried 
with them some sort of Prakrit in their migra- 
tion to Persia from India, which has now come 
to be called the Pahlact (vide Sakhun-dan-i- Faris 
by M. H. Azad). The south-western part of Persia 
was called Pars and when the Farsis became the 
rulers of the entire country, Irán was called Fars 
and the language of the land was termed Farsi. 


Tue ARABIC AND THE PERSIAN. 


As Persian and Sanskrit are very similar, 
they are termed Aryan languages, in the 
classification of languages. But owing to 
the impact of Arabic on Persian, Persians 
adopted Arabic characters for their language 
and this Aryan language became Semitic 
outwardly. It is said, that some sort of 
Semitic script was used for Pahlavi, there- 
fore Persians did not feel any compunction 
in adopting the reformed Arabic script for their 
language. Persian was much influenced 
by the Arabic and Hebrew, the language 
of the Jews, therefore the language looks like 
Semitic. But notwithstanding an admixture 
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of a large number of Arabic, Hebrew and 
Turkish words, Persian is Aryan at heart 
even to-day. 


SIMILARITY BETWEEN SANSKRIT AND 
Pexstan Wonps. 


Not only the Vedie and the Avestic languages 
have much in common, but there is a good 
deal of similarity between Sanskrit and 
Persian also :— 


SANSKRIT. PERSIAN. SANSKRIT. PERSIAN. 


fuz, पितर्‌ पिदर يدر‎ चक्र wa جرع‎ 
साळ, मातर्‌ मादर ph ज्ञपा m شب‎ 
wig, भ्जातरु बिरादर poy खर खर خر‎ 
gira दुहितर, दुखतर jio शाक्त aga سحت‎ 
स्त्र qafat خراهر‎ अहिफेन q फयून ८७४ 
nc खुसर خر‎ चर्म गमं pv 
नसु नबोर ५ wa इसम p 
aa लन आ अच चश्म — 
w ga =a शत सद x 

w दस्त ست‎ गो गाव y 

ag am بزر‎ ww अस्प — 
पाद पा t >> ua ابر‎ 
mfa a d जोरक An 1; 
गोघूस गन्दुम ८०% mm दामाद داماد‎ 

(जामाता) 
तारा लारा yo दार = در‎ 
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SaNskRIT. PERSIAN. SANSKRIT. PERSIAN. 
awi ma شام‎ बात बाद پاد‎ 
बर्षा बारिश چ باش‎ bk a! 
वर्षात्‌ बरसात ly wm आव آب‎ 
wu शोर شير‎ qe quam s de) 
मेघ मेगा ميغ‎ शर्करा शकर کر‎ 
wfe far A w we سرد‎ 
सर्षप wom US उद w x 
amı itl) 

प्रमाण फर्मान wee चम चरम جرم‎ 
आपत्‌ आफत = महत्तर मिहतर pr 
प्रसाद wore فرشاد‎ पच्च dw eR 
+ ww 256 चत्वार xw Je 
जलौका ww جاک‎ qz. m شش‎ 
केश ia, گیسر‎ सप्त wma هقفت‎ 
दन्त दन्द, दन्दा ,دنداں‎ >> अष्ट इशत هشت‎ 
afe aa مشت‎ aa नौ » 
खर, सय॑ हर, खूर شير‎ ,७* दश दह ^» 
w शग्राल Je भवति बुवद برد‎ 
ua इस्त — भवामि 35# بردم‎ 
m 3 ॐ आयाति आयद ليد‎ 
अददम्‌ दादम जायते maz ५} 
पतति y ॐ ज्ञोवति wm yy 
स्तौति खतायद sü- qafa qw oR 
बध्नाति बन्दद 9o» तपति तबद ॐ 
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SansKurr. PERSIAN. SANSKRIT. PERSIAN. 
सरति रसद رسد‎ ददाति fwg o 
wafa, दावति gaz ७० nfa  शिनूद %+ 
करोति कुदं, कुनद ०/, ५४ cy«ifa शनवद sil 
क्रोत खरोद ७2,5 मत्त मस्त ست‎ 
गदति गोयद كريد‎ wm Wü "० 
सजति सरेशद سريشد‎ अलिक्तत्‌ Bae اليسه‎ 
तनोति ane تند‎ adfa मलद ملد‎ 


FRONTIER LANGUAGES, 


The language of Afghanistan and a large 
part of tribal area between Afghanistan and 
India is Pashto or akin to it, but the nobility 
and the gentry in Afghanistan speak Persian, 
Balochi is the language of Balochistan and the 
people of Chitral, Kafiristan, ete., have some- 
what different dialects of their own. It is 
generally said that while Arabic is the language 
of science and Turkish that of valour, Persian is 
the sweet language. But the general idea about 
Pashto is that it resembles the sounds of stones 
in an earthen pot. 





1. HINDI AND PRAKRITS 


Hind is another name of India and our 
Persian and Arab neighbours knew India by this 
very name, therefore, the Mubammadans when 
they came here called the language of this 
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country Hindi or Hindvi. Before the commence- 
ment of Muslim rule in India, the age of 
Prakrits had nearly passed away and Hindi or 
Hindvi was coming to the fore. But the Musal- 
mans saw this Hifidvi in several forms, which 
were the outcome of the provincial Prakrits. 
The oldest Prakrit has been given the name of 
Arsha wr and Hemachandra in his 

defines itas the language spoken by Rishis. 
ऋषिभाषिता is another name of आर्ष. This 
seems to have originated along with the Vedic 
language. As time passed, several provincial 
Prakrits arose and were called Saurasent, Mā- 
gadhi and Paisachi. There was also a Prakrit 
by name Apabbraméa, which like the Arsha 
was common to all of them, In course of time 
the common Prikrit came to be called the 
Prakrit or the Mabarishtri. Vararuchi in his 
शाकृतप्रकाश has used the words Prakrit or Maha- 
rüshtri for the common language. After a time 
a mixed language came into being and it was 
called the Ardha-Mágadhi, because it was an 
admixture of Saurasen; and Mágadhi and became 
the common language in place of Mabarishtri. 
‘These Prakrits were followed by dialects called 
Bhasha or spoken languages. This name Bhasha 
was in use for a considerably long time as the 
language of Hindi poetry, for we find in it not 
only the works of Tulsidis and Kesavadas, but 
the Padmavat of Malik Muhammad Jaist 
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too.* 16 is said that Tulsidas had used the word 
Hindvi in a Persian panchnama which he had 
signed albng with others, but in the Padmavat 
Jaist has actually used the word Hindvi 
thus :— ki 


तुर्की अरबो fed भाषा Sat orfê | 
“जामें मारग प्रेमका सबे सराहें mfe ॥ 


rom the above it is clear that there were 
two kinds of language current in those days. 
That, which was used by our poets and translators 
of Sanskrit works, was called ZAàüshü and the 
language which was current for the exchange of 
ideas and thoughts not only amongst the Hindus 
in general, but between the conquered and the 
conqueror also, was known as Hindvi or Hindi. 
But when Muhammadans saw the longuage in 
different forms, they selected the most perfect 
and purified out of them and named it Rekhta 
In course of time, this phase of Hindi came 
to be known as Nagar (language of the 
cities) as opposed to that of the country. It was 
also called Khari or Khari boli on account of its 





^ भाषा भवित लोरि मति घोरी । 
Vat योग इसे नहिं खोरो a—Tulsidás, 
आणा बोलि न ज्ञानहीं जिनके कुखके दास । 
आया कवि भो afa Afe कल केशबदास 1—Kesavadis, 
आदि अन्त अर गाया अको । 
क$ चतपाई भाषा कही ao Malik Muhammad Jiisi, 
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purity. Thus Rekhta, Khari boli and Nagari 
came to be regarded as synonyms and in course 
of time became the vehicle of thought for the 
people of a great part of Northern Indi 

Lallulalji in his Premsagar calls this Hindi 
Khari boli and Rekhte-ki boli, From the name 
Rekhte-ki boli it will not be improper to infer 
that this Jolt or dialect was used to compose the 
Rekhuis, hence the name Iekhte-ki boli was 
given to it. 





Let us now investigate the relations subsisting 
between Prakrits and this Rekhte-kt bolî 
We have already seen that there were several 
Prakrits in use before the modern vernaculars 
came into existence and the most notable of 
these were Arsha or Mahārāshtri or Ardha- 
Magadbi and Saurasenl, Màgadht and Paisacht. 
Arsha as we already know is the oldest of the 
lot. We generally meet with the आर्ष प्रयोगs in 
the current Sanskrit literature, which cannot be 
justified according to general aphorisms of Panini 
and these seem to be the basis of Arsha Prikrit, 
Now, this Arsha Prakrit in the ordinary course 
was succeeded by Maharashtri. Besides these, 
there were some mixed dialects of which the 
Ardha-Magadhi and the Nagar were the principal 
ones. Nagar was the mixture of Sauraseni and 
Maharüshtrt (नागरन्तु महाराष्ट्री-शौरसेन्योस्तु 
and this Nagar is the mother of Nagari which is 
another name of Hindvi. With a little dose of 


° 


HINDI AND PRAKRITS 17 
Apabhramsa this  Nágari became modern 
Hindi, as the following quotations will 
show :— 


भज्ञा EM जु सारि, ufwfu महारा कन्तु । 
स्तज्जेव्जं तु anfary, जद भग्गा घरू एन्तु ॥ 
सिरि afew dfa uwar’, पण डालइ मोडंति | 
Afa महइम 15ج ,سوم‎ न करंति # 
पत्ते जाएं कवण TY. अवगुण कवणु quw | 
जा बप्पोको est, चम्पिज्ञद water a 
चम्पय कुसमक्षो aafin, afe भसलु 5575 | 
divs इन्दुनोलु जणि wore args ॥ 
'पिय-संगमि m= fest, far परोक्वक्को Ber | 
मई fafafa fafan, fre न Ter न Rer ४ 
जिवे fad तिकवा लेवि कर, जद ससि ळोल्िज्जन्तु । 
लो जड़ गोरिक्षे सुहकसल्ति afaa कावि WY ॥ 
बायस उडडावन्तिअए पिञ्च fers सहसत्ति | 
अदा वलया afefe गय, अदा फुड asfa ١ 
mea तहिं देसडडइ, लब्भद्र पियक्छो पमाण | 
जड़ आवद तो faas, अहवा तं जि farara ॥ 
mas सु केसरि fany جه‎ निञ्चिन्तइ हरिणाई। 
जसु केरप' हु'कारडएं gey पड़न्ति amë ॥ 
mw मद ay nfen मा कुरु दोहा माणू । 
निइए गमिक्षो रत्तो दडदड छोड विज्ञाण ॥ 
fatto ax’ afaa qe’, मा कुरु वंको दिड्रि। 
पुत्ति सकख भजि faa सारइ fuum पड़ डि # 

3 
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We find three kinds of words in the above 
quotation, firstly those, that are manifestly 
Hindi; secondly, those that are blossoming 
forth into Hindi and lastly those that are in 
embryo. amr, wr w, मारिा, बहिणि, aera, 
कन्त, तु, भग्गा, घरु, सिरि, afew, खंति, फलइ', पण, 
crew, मोडंति, Afa, न, करंति, पुत्तें, जाए', कवण, गुण, 
जा, वप्पोको, भंहडो, अवरेण, args, सोइ, wur, wf, 
ans, पिय, संगमि, निहडो, केग्व, at, निह, ver, 
er, जिर्वे, fad, जड़, ww, सरसिव, wer, गय, तहिं, 
rum, wife, mas, पिअह, जस, qw, दडवड, विहाण 
उड्डावन्ति,, तिक्ला, gf, asfa, निञ्चिन्तद्र, जसुकेरणं, 
gfe, afa, जिवे, fewe, sce, wam, wifey, 


विश्वासिभा, छोलिञ्ञन्तु, wf, awe, etc. are all 
such words. 


2. DINGAL AND PINGAL. 


This Prakrit has been imitated in several 
places in the Prithwiraj Rasau and some other 
works and has not undergone any change since 
its inception, therefore its words remained as 
harsh and unpolished as ever. In Rajputana, 
they classify the languages as Diñgal and Pingal. 
Dingal is an unpolished dialect and most of 
the poetic compositions of the Charana class of 
poets are written in it. ‘the Braja bhasha, 
Awadhi, Baiswari, Bundel-khandi and Maithili, 
etc, are Pingal according to the people of 


9 
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Rajputana. Dingal is said to be a collection of 
stones that have not come under the hand of a 
sculptor. 

When Maharana Pratap Singha of Chittor 
Was roaming in the jungles and eating the bread 
of grass on account of the pressure of the forces 
of Emperor Akbar, a wild cat snatched away 
a piece of bread from the hands of his little 
child. “This saddened him so much that he 
thought of seeking peace with Akbar and sent 
a letter to him to this effect. Prithwiraj Rathor, 
the brother of Raja Rajsinha of Bikaner, was 
then a prisoner of Akbar. He did not believe 
that Pratap was so exhausted and exasperated 
that he wished to surrender. So with the per- 
mission of the Emperor, Prithwiraj wrote some 
dohas and sorthas and sent them to Pratap. 
These were composed in the Dingal, and Pratap’s 
reply refusing to surrender was also in the same 
dialect. On occasions of great crisis not only 
Charans, but Rajput Rajas themselves used to 
compose verses in Dingal. It is said, when 
Amur Sinha, the successor of Pratap, was pressed 
by the troops of Jahangir and took to hills and 
jungles, he sent the following two dohas com- 
posed in Dingal to Nawab Abdur Rahim Kháne 


Khana :— 


BIST क्रमराव बड़, MGT जोस्व करन्त | 
कहियो ख्वानासख्यानने, बनचर हुआ फिरन्त # 
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wate feat गयो og कनवव्ज । 
राण पयम्ये खानने, सो दिन दोसे अब्ज ॥ 

The Nawab wrote to him the following 
Dingal doha in reply :— 

धर रष्ठसो रक्षसो धरम, खप arê खुरसाण | 
असर विशश्यर ऊपरे, राखौ नहचो राण ॥ 

The language of these १०७७७ is easy enough, 
but that of the “Diola Mara-ra Dühà" is easier 
still, because they are in the spoken language, 
as the following quotations will show :— 

भरड كوه‎ भो भरड, भो भरि भो aafe | 
ढाढ़ौ हाच संदेसङ़ा, ww बिललन्तो देहि ७ 

fafa देसे were wav, fafa दिसि qara थाड | 
qt लगे मो लग्गसो, कहौ लाख qare ॥ 

qu बोसारण मनक्रण, जो ई नाद न हु'ति। 
fu रतन तलाव ज्यं, फूटो दह दिसि अन्ति ॥ 


3. FOREIGN WORDS IN HINDI. 


The Pritbwirsj Rasau is considered to be the 
oldest book extant in Hindi, as the works prior 
to it are all in Prakrits, It may seem strange 
that the  Rásau contains several foreign 
words, but when we consider the fact that 
Chand, the author, was a native of Lahore and 
that the Punjab was already under Moslem 
rule for nearly two centuries, before the Rasau 
saw the light of day, it was but natural that 


bw 3५51 





FOREIGN WORDS IN HINDI 21 


foreign words were used in it. Besides, the war 
between Prithwiraj and Ghori is also described 
in it, hence the use of Mubammadan words was 
unavoidable. We quote the following from the 
Prithwiraj Rasau to show that the author, Chand 
Bardat, did not hesitate to use Persian and Arabic 
words. In giving an idea to the reader as to 
what this epic poem consists of, he says :— 
उक्तिधमंबिश्यालस्य राजनौति नवं रमं i 
घटभाषा gari च कुरानं कथितं मया ॥ समय १ रूपक RE 
So, the language of the Rāsau is made up of 
WZHTHT Or षड्भाषा, प्राच्य and कुरान . From 2711 
and पुराच्य are meant Prakrit and Sanskrit and 
from Quran he means to say Persian and Arabic 
words. The underlined words in the following 
quotations are of Persian or Arabie origin :— 
इसम wasa देस अति, पति सायर स्वज्जाद | 
प्रबल भूप Wafw सकल, नि निसान बह साद ॥ 
अड स॒ आनि अवाज, आप TFT दोन सर | 
ww Tae तेग مجه‎ तोरं । 
ठटौ oe बल्लोच ठालं निसानो । 
त॒म छंडि सरम इम कहो बत्त । 
आसिक तास इस्सेन vw । 
इस्सेन मौर सज्ञाम करि । 





* وي‎ अंत, wan, she, मागधो, ऐजानों चौर wove 1 
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डेरा हरम ufuz रवि, fag uqui वर और । 
पासबान कुल सोल सम, पास रच्पिएुँबर नोर ॥ 
पार एक साहाव संग । * नुर गुनगान a 
तरकस पांच गिरंम# || 
संजाव घान उमराव सब्ब, लज्जो अनंत चदव्य थाह। 
सुकों स qaw कोनो पसाव | — 
करि maa पवित्र । छोड चिंते रहमान ॥ 
weil सेन ससुद्रह भाव । 
बके दोन दौन भरं अप्य ge । 
इयं छंडि कामं मनं nfa Taf | 
ww भेरि नफेरि भयान सर । 

तब भैरव इक गन सरिस । 

किंन yaa wig ॥ 

पद्चास पंच wen anfa 1 

uw gora तिन agit nfa ॥ 

ora बोल बोल्यो विरूर | 

सुरतान mfa जंप्यो गरूर ॥ 

प्रतिबुद्द लक्षो प्रथिराज नूर । 

अतुलित्त sm सामंत सर ॥ 

गय महल साहि मिलि afea बत्त। 

सिरधूनि रोस करि नेन xw ॥ 

कल्हि तरोक संच दिन, 

चढ़ि मरि सदो सार । 

कचा डर काफर दाखड सुज्क a 
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कहा भर आवध आगर BSF । 
awl षबरि सुरतान ॥ 
बोर सोर आघात सनि, गज छुटि बन्धन तारि | 
fat उभय भयभोत Wie, परि etare रोरि ॥ 
अछ सहस असवार, तु'ग लिय अम्ग बनाइय | 
पेसकसो पतिसाह, qx पर daa आइय ॥ 
लले फुरमान समान धरि । 
जमन जोर बल बहुत करि। 
साध्रमं थय a खुरण्य। 
दई चित्तरेषा सिताबो सडोर | 
प्रात कूच उप्परे । 
आज सुकांम g दुस्तरि ॥ 
ककि प्रथिराज नरिंद । 
सिलह सव्जो नदि उत्तरि ॥ 
gw कोटल gu न्टपति, fac हाजुर आनि । 
सुर असुरन करि मेर, मथत दरिया functa 
मरदन at मिलि Ate, मरद बल्यो gu नाहर | 
लोडाने अरि फौज, चक fuv कोद फिराइय d 
नार नाहर राय, कहर नाहर सुकन कर। 
राजनोति गज afan, सोस लग्गा असमानं ॥ 
मंडोवर qfrwrc मारि ऊज्जार जेर किय । 
nue इक षग त्रास, पलक सेवा सिर refer | 
एक सुदिन सोमेस, दूत FC बुलाइय । 
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लौ पत्तं सनि चव्व कस्गद वरं eds आकूतय॑ । 
waft धारि अतस अनंत, खोर रोर wae उड़िय | 
fira केति wai झिनंकेति ताजो । 
मिलें भप dd aerate गाजो ॥ 
wa qê وت‎ इसे टोप لج‎ 
प्रले काल 9ه‎ मनों बोर जम्गे ॥ 
afra fawra ma जड़ि खल | 
yaa धरनि षावास । कोपि कैसास कालकर ॥ 
vu डेरा नोवति विसि | पंच सबद दरबार ॥ 


We are not aware of any poet before Chand 
whose works have come down to us, but the first 
poet who came after Chand was not a Hindu, 
but a Muhammadan and he wrote not in Dingal, 
but in Pihgal. There are reasons to suppose 
that the days of Diñgal were over, as the Rajput 
rajas were great patrons of Pingal literature, 
Raja Jaisinha Mirza, of Amer-Jaipur en- 
couraged the poet Biharilàl to compose his 
famous Satsai and Maharaj Jagatsinha of Jaipur 
patronized Kavi Padmikar, who composed the 
Jagadvinod in his honour. Maharaj Jaswant- 
sinha of Jodhpur did not lag behind and he him- 
self translated the Dhvanyaloka portion of the 
Sanskrit work Kuvalayananda and renamed it 
Bhasha- Bhushan. Maharaj Jaswantsinha II 
ordered his  court-poet Kaviraja Muraridan 
Mahamabopadhyaya to write an elaborate treatise 
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on Alankar and Jaswant-Bhüshan and Jaswant- 
Jaso Bhüshan were the result, for which the 
Kaviraji was rewarded with a lac of rupees. 
All these works were in Pingal. 

The Hindi poets who came After Amir Khusro, 
the first poet in Piigal, used freely Persian, 
Arabie and Turkish words, with the exception 
of Sardis, for he has very rarely used foreign 
words, However, Kabir, Nanak,  Jaisi, 
Tulsidas, Bihari, Gang, Bhüshan, Padmakar and 
Pajnes have profusely used them. There isa 
marked contrast between Hindu and Muham- 
madan poets of Hindi in this respect, for while 
the former used foreign words, the latter avoided 
them as far as possible, for we find very few 
words of this kind in the writings of Rahim, 
Raskhdn, Raslin, Usman, Mubarak &e. 


4. HINDI AND MUHAMMADANS 


Amir Khusro, the first Hindi poet, wrote 
during the reign of Allah-ud-din Khilji and was 
a very great scholar of his time. He knew not 
only Persian, Arabic and Turkish, but Hindi 
also. He had seen eleven kings sitting on the 
throne of Delhi and was a courtier of seven of 
them. He died in 1325 A.D. at the ripe old age 
of nearly 50 years. 

During the life time of Khusro, Hindus took 
to the study of Persian, as it was the king's 
language and the Amir helped them by his timely 

4 
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vocabulary, the Kidlig-bart. By this time a 
large number of foreign words had crept 
into Hindi. Besides, Khatig-bart, Khusro 
wrote a number of pahelis (riddles), mukris or 
mukarnis, sukhnag, do-sukhnas &c. These must 
have been written in characters, for 
acting though he was as a link between the 
Hindus and the Musalmans, his riddles ,etc., were 
to amuse only those Muslim nobles and gentle- 
men who knew Hindi, The Hindus could hardly 
take advantage of the scholarly writings of the 
Amir, as they were only beginners in Persian. 
Kbusro wrote his K/dliq-bari in Persian 
metre, as the following lines will show :— 








रसूल mer जान|बसौठ | 

यार दोस्त बोले जो ईठ ॥ 

मर्द maajaa हे इस्तरो । 

Fea अकाल वबा है मरो ॥ 

विद्या बिदादर आओ रे भाई । 

faeit सादर वेठरो माई ॥ 

तुरा बुगुफ़म मैं तुक कड्या । 

कुजा विमांदौ तू कित रह्या ॥ 

राइ तरौकँसबोल पहचान à 

अर्थ तेहका मारग जान ॥ 

Basil is the’ Arabic and Paighambar the 

Persian word for a messenger. The Hindi word 
for it is basith, which in original Sanskrit is 
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Vasishtha. Tulsidas has used the word basithi for 
messengership in his Ramayan. Ith comes out 
of the Sanskrit word tshta, though it is not used 
in modern Hindi. Tshfa (desired) and mitra 
(friend) are, however, commonly used. “Main 
tujh kahya” and “tu kit rahya” are still spoken 
in some parts of the country. 

Khusro’s pahelis and mukris were very charm- 
ing indeed and he was regarded as the inventor 
of mukris, The peculiarity of his riddles is that 
they, not only contain the solution, but the 
author's name even, as shown below :— 

तरवरसे इक fafon उतरो, उसने qa forar | 

बापका उसके नाम जो पूछा, आधा नाम बताया # 

आधा नाम पितापर वाका, बक पहेलो मोरो । 

अमौर खुसरो यों कहे, अपने नाम निवोरो ॥१॥ 

चार AWA बहुत चले, और ANIA थोरो । 

अमौर खुसरो at कहे, तू बता पहेलो मोरो ॥२॥ 

जलकर उपजे, जलमें रहे | 

आंखों देखा, खुसरो कहे ॥३॥ 

The following are some of his mukris, 
sukhnas and do-sukhnās:— 


Mukri—qaret 
सारो रेन मोहिं संग जागा | 
भोर भई तब बिछुरन enum ou 
वाके बिछुरत फारत feats 
ए afa साजन ? ना afa दिया utn 
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सारो रेन कतियनपर राखा । 
रूप रंग सब वाका चाखा ॥ 
भोर भई तब दिया उतार | 
ए afa साजन ? ना सख्ि हार ॥२॥ 
81४७०० सुखना 
जूता क्यों न पहना ? 
संबो सा क्यों न खाया t 
esd } फेरा न गया । 
Do-sukhna of Persian and Hindi 
Agan फारसो हिन्दौका 
तिग्रारा चे मो बायद " 
मेलको क्या चाहिये + 
Chah means a ‘well’ in Persian and ‘desire’ 
or ‘will’ in Hindi. A thirsty man wants water 
to drink and water used to be had in wells 
in those days, therefore, he required a well. 
Amity or peace requires desire or wil In 
this way a single word, chû was able to give 
two meanings at one and the same time, 
Khusro was a literary genius. He did not stop 
with his Persian-Hindi do sukbnas, but composed. 
a Persian-Hindi ghazal also which begins thus :— 
Serra faeit aga तगाफुल, 
दुराय नैनां बनाय बलियाँ | 
कि तावे हिजरी न दारम ऐ जा, 
न लेइ काहे लगाय छतिया ॥ 


famam: 


चाह । 
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This ghazal is very well-known and must 
have drawn a chorus of applause when it 
was read out. It is inconceivable that the 
language in which Khusro wrote so much 
was then in its infancy, but „unfortunately we 
have no materials to support our point of view. 

It is a matter of great regret that though 
there was produced a mass of literature in 
the Bhasha, nothing seems to have been done 
as far Hindi or Hindvi wis concerned till we 
come to the days of Kabir. This saint was 
followed by another poet-saint named Nanak 
and after him the dark period of Hindi lasts 
till the second battle of Panipat, when the 
empire of India passed to the Moghuls. The 
reign of Akbar must be said to be the period 
of renascence for Hindi, when we find a great 
many poets writing in different dialects. 

The regime of Akbar is famous for the 
literary production of a high order, for not 
only the ordinary poets of the day took to 
literary pursuits, but even the emperor himself 
and his ministers, both Hindus and Musal- 
mans, wrote poetry in Hindi. Birbar or 
Birbal, as he is popularly known, was a great 
favourite of Akbar and thet emperor was 
overwhelmed with grief on iis death and 
expressed himself thus :— 


सब कछु दौनन दोन, एक दुरायो qu gw | 
सोड दै vafe wats, नहिं cent कछ बोरवर ॥ 
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Birbar used to give away all he had to 
deserving people on the occasion of his 
birth-day anniversary and he did the same 
when he left for the battle-field, where he 
fell. Akbar was much grieved to hear the 
sad news, which the above quotation represents. 

Akbar's prime minister was Nawab Abdur 
Rahim Khane khan’, popularly known as the 
poet Rahim. Like Amir Khusro, the Nawab 
also was a literary genius, It is not possible 
to compare the literary attainments of the 
one to those of the other, but this can be 
safely said, that the Nawab's knowledge was 
not confined to Arabic, Persian, Turkish and 
Hindi only, but extended to Sanskrit and the 
provincial dialects of Hindi also, that is, Braj, 
Awadhi, Rajputani &e. 





Khane khānā’s verses in Braj Bhasha. 
रहिमन जो ओको बढ तो अति छो इतराय । 
ध्यादेसे फर्जो भयो, टेदो 22 जाय ॥ 
यों रहौस सुख होत है, बब्यों देखि निज गोत । 
ज्यों ब्रो अख्वियान afa, आंखिनको सुख होत ॥ 
कार मुंड मेलत रहत, ww रोम केहि काज । 
जेहि रज रिथिपतनो तरो, सो dea गजराज ॥ 

His verses in Khari boli or rekhta. 
कलित खलित माला, बाजवाहिर जड़ा था | 
चपल चखनबाला, चांदनोमें खड़ा था ॥ 
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कटि तट बोच मेला, पोत सेला नवेला । 

अलिबन अलवेला, यार मेरा अकेला ॥ 
While Amir Khusro composed his ghazal in a 
language which was partly Persian and partly 
Hindi, the Nawab composed élokas in partly 


Sanskrit and partly Hindi as will be evidenced 
from the following lines :-- 


eel aa fafsaai तरुलतां, 
मैं था गया बागमें à 








घायल किया था सुभे । 
लव्सोदामि सदेव awna, 

हे दिल गुजारो शकर ॥१॥ 
एकस्मिन्दिवसेऽवसान समये, 

में था गया amit à 
काचित्तत्र कुरङ्गवाल नयना, 

गुल तोड़तो थो a? ı 
इद्धा तां नवयौवनां ्शिसुखोम्‌ 

मैं FTF जा पड़ा । 
नो जोवासि त्वया विना शण सखे ! 

तू यार केसे मिले ॥२॥ 

Nawab Khane Khang had not only a great faith 


in astrology, but he himself was a great 
astrologer and wrote nearly a hundred verses 


° 
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in a language partly Sanskrit and partly Hindi 
with an admixture of Persian. The following 
are a few examples :— 

यदा सुस्तरो, कर्कटे वाकमाने | 

यदा चश्मखोरा eif वासमाने ॥ 

तदा ज्योतिषो क्या कहें क्या पढ़ेंगा। 

इया बालका पादशाक्ो करेगा ॥१॥ 

यदा maw पड़े sam | 

करे खाक दौलत फिरे जायजा ॥२॥ 

यदा भाग्य मालिक भले घर اه‎ 

कमाकर सुदौलत खज्ञाने भरे uin 

करेंगे जवखूशौ अमोरो सफल । 

ate धमोरो करे वेफिकर ॥ 

During and after the reign of Akbar there 
arose a number of Muhammadan poets of Hindi, 
who were in no way inferior to Hindu poets, 
All of them wrote in Bhasha or Braj 
Bhasha. Raskhin was a contemporary of 
Khane khana and his kabittas were very highly 
appreciated by the Hindus in general aid 
Vaishnavas in particular. The following kabitta 
of him charms the hearers even to-day :— 

मानुष हो तो ¥ रसखान, 

aay मिलि गोकुल गांवके स्वारन । 
जौ uu हों तो कका वस मेरो, 
चरौ' नित नन्दको घेत मंभारन 


* केटकोतकनातकम | 
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area हों तो वहो गिरि को, 

जो कियौ कर wa पुरन्दर धारन | 

जो खग Fi तो wan करो', 

बा कलिन्दजा कूल कदम्बके डारन ॥ 


Gang Kavi was another contemporary of 
Khane khana and it is said that he received 
a reward of thirty-six lacs of rupees from him. 
He had mastered many languages and even 
composed verses in a language partly Bhasha 
and partly Persian, as the following quotation 
will show :— 


कौन घरो aft? बिधना 

जब wa th दिलदार सुबोनम्‌ । 
आनंद छोय तब सजनो, 

दर वस्ले यार निगार नशोनम्‌ ॥ 


Akbar’s grandson, Shah Jahan, was also 
م‎ poet and used to compose Hindi at — 
When he was imprisoned by his son Aurang. 
and was put to great indignities, he wrote 
the following kabitta :— 


जव्मत छो लख दान दियो अरू नाम घसो 5 

avafeat प्रतिपाल कियो अरु देस सुलुक दियो बलभारो ॥ 

सो खुत बेर बुके मनमें धरि काय दियो बंधसारमें डारो । 

masei विनवे झरिसों बलि राजिवनैन रजाय ferret ॥ 
5 
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Bhikharidas who flourished a century later, 
says about Gang and Tulsidas :— 


तुलसो गंग दोऊ भये, स॒कबिनके सरदार | 
जिनके waai मिलो, भाषा विविध प्रकार ॥ 


During this period there was a constant flow 
of Persian, Arabie and Turkish words in Hindi, 
and this led Bhikharidas to give some latitude for 
the use of words of these languages : He says :— 


ब्रजभाषा भाषा रुचिर, कहें सुमति सब कोय | 
मिले संस्कत पारस्यो, पे अति सुगम जो होय ॥ 


Another writer goes a step further and he 
allows the use of Arabic words too. Thus he 
writes :— 


wast नागरो, MF पारस देख । 
अरु अरबों जामे मिलें, fafaa भाषा मैस ١ 


This paved the way for the uninterrupted 
use of a language mixed with Persian and 
Aric words. The reason was not far to seek. 
Tt. Muhammadans were the rulers of the land 
and the Hindus in order to get into the service 
of the government, tried not only to learn 
Persian and Arabic, but also to use the words 
of those languages in their daily business. A 
large number of foreign words came to be used 
in Hindi for the purpose of rhyming also. 
Thus Hindi became a mixed language and was 
named Rekhta. 
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5. HINDI AND URDU 


‘The language which Amir Khusro employed 
in his Khalig-bari, riddles, mukris, ete, was 
called by him Hindi or Hindvi. Tt was the 
language current over large portion of northern 
India and was used by the gentry and the 
city-folk in their social intercourse and commu- 
nication of thoughts and ideas; therefore it 
began to be called Rekhta. The word Rekhta 
is Persian in origin. Fallan calls it “the 
Hindustan! language as spoken by men," while 
Bate is of opinion that “the Hindustani 
language (being a mixed one) is called Rekhta.” 
The late Shams-ul-ulema Moulant Muhammad 
Husain Azad says :—“ This language is calléd 
Rekhtà also, for different languages have made 
it strong, as a wall is made strong by brick, 
earth, mortar, whitewash, eto., or Rekhta means 
a thing fallen, scattered or in  topsyturvy 
condition, It is called Rekhta because it is 
a collection of distracted words” Rekhta 
is the name given to a metre also and Kabir 
ia said to have composed a large number of 
Rekhtas. 

Now there can be no doubt that this Rekhta 
(the Hindi or Hindvi of Khusro) is the mother 
of modern Hindi, which in itself was originated 




















* Ab-i-Hayat, p. 21. 
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from the Arsha-Apabhramsa Prakrit. Its Hindu 
name was Antarvedi Nigarl, because it was 
the spoken language of the people who lived 
between the doad of the Jumna and the Ganges. 
The Hindus did not use it for literary purposes, 
but it was spoken equally by the Hindus and 
the Musalmans. When the Musalmans came to 
India, they had to use it with the admixture 
of their own words and when the Muslim 
rule was well established a large number of 
foreign words came to be used in it and in the 
meanwhile the Hindus having learnt Persian, 
very profusely used foreign words. This convert- 
edit into a mixed language and the vehicle 
of expression of ideas of both the Hindus and 
the Musalmans. 

Owing to the increase in the number of 
the Persian-educated Hindus or some other 
reason unknown to us, Raja Todarmal, the Reve- 
nue Minister of Akbar, made Persian the official 
language of his department in Samvat 1638 
(1581 A.D.). This statement of the late Munshi 
Deviprasad, Munsif of Jodhpur, is supported by 
Professor Blochmann, who, under the caption 
“Hindu Rajas under the Mughals” wrote in 
the Calcutta Review in the seventies of the last 
century that all the revenue records—the 
dastur-ul-amals were in Hindi up to the 
middle of Akbars reign, but were changed 
into Persian under the orders of 'Podarmal. 
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Todarmal himself was a Hindi poet and therefore 
cannot be accused of injuring his own language. 
But this can be said of him that while trying to 
make a sketch of the god Ganess, he made 
that of a monkey, as the Sanskrit saying goes. 
Hindi was degraded and Persian was applauded 
in the king's courts. Though the Muslim 
poets and emperors composed their verses in 
Hindi, yet it lost its old glory. If Todarmal 
had any idea of what his act will lead to, 
certainly he would not have done so. 

Khusro had written bis Khaliqbari and riddles 
in Persian characters and it seems that Hindi 
poetic works were generally written in Persian 
characters by Muhammadan writers, for not 
only the Padmivat of Jaisi, but even the 
work *Hammir Hath’ by Chandrashekbar 
Vajpeyi was found written in Persian script. 
In support of this, the following riddle of 
Khusro can be cited :— 








अन्धा गूंगा बहरा बोले, बरा आप काये d 
देख सफेदो छोय अंगारा, गू'गेसे fag जाये ॥ 
बांसका मन्दिर बाका बासा, बाशेका वद खाजा | 
संग मिले तो सिरपर TU, वाको राव औ राजा ४ 
सौसो करके नाम बताया, तामें बेठा एक । 
sazı सोधा हिर फिर देखा, बक्षी एकका एक ॥ 
मेद पहेलो में कहो, तू सुन ले मेरे लाल । 
अरबों, डिन्दो, फारखो, तोनो करो खयाल ॥ 
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The solution of this riddle is fa! or ruby, but 
unless one knows the Arabic, Persian and Hindi 
words for ruby he cannot solve it. In Arabic 
Jal means red—and now Hindi has also adoptéd 
this meaning, but in Persian it means deaf 
and dumb and in Hindi it is » small bird 
which is generally kept in a bamboo-cage, so this 
bamboo-house is said to be its abode.. Basha 
is a small hawk and eats up the iil, so lal 
is said to be the prey of basha. Lal is also 
a ruby, so raos and rajas put it on their hend 
or crown. Now, as spittle comes out by hissing 
or whistling, so the poet says that he gave 
out the secret by whistling and further says 
that in that is seated one and from which- 
ever side you see or turn it upside down that 
one will remain. In Hindi lal is a bird, a child 
and spittle. But the most significant part of the 
riddle is that whether you read it from the 
right or from the left there will be no difference. 
This is possible only when the solution of the 
riddle is written in Persian characters, for it 
cannot be changed owing to its peculiar spelling; 
as between the two /ams, there will always be 
only a single ain or alif. But if it had been 
written in Hindi or Nagurl, it could not have 
been read both ways, as when reading it from 
the right it would become ‘lola ’ instead of lal. 
Sothe writing of Hindi in Persian characters 
was the necessary seed for the growth of the 
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magnificent tree of Urdu. Mir Amman of 
Delhi, who wrote his famous book the ‘Bagho- 
bahar’ at the instance of Capt, Gilchrist of the 
Fort William College in 1802, gave in its preface 
what he considered to be the history of Urdu. 
The author says that when Akbar ascended 
the throne, people from different parts of the 
country flocked to the capital for trade and 
other purposes. Their languages were different, 
but by their interchange of talk a language 
grew up which was called Urdu,* Urdu means 
camp in the Tartar language. Mir Amman's 
followers have gone even so far as to add that 
the name Rekhta was given to this language 
by Persian poets during the reign of Shah Jahan. 

Let us examine the statement in the light 
of history. We have already seen that centuries 
before Akbar or the Mughals were thought of, 


* इकोकत بو‎ जवानको बज.गोके स'हसे ॐ, सुनो डे कि दिल्ली wer हिन्दुओं 
# नजदीक لوك‎ कै। बहो राजा परज्ञा कृदीमसे रहते ले और अपनी an 
dre थे। इजार बरससे-सुसत्वमानोंका अमल इचा । सुलतान मसूद गृजनबो 
जावा । फिर गोरो और खोदी बादशाह Yu इस चामदीरफतके बाइस ww 
जुवानोंने fe ससलमानको चामेलिश पाथी । आखिर अमोर हेसूरने 
ووو‎ लिया | उनके आने और रेले शम्करका बाजार शहरमें दाखिल 
رادو‎ इस wê शहरका esd sera) . - . . जब अकबर wore 
mq तपर केठे, तब चारों तरफके GENT सब कौस कटदानी चोर फे,अरसानौ उस 
स्वात्दान लासानोंकों सुनकर इजू रमे आकर जमा इए। लेकिन इरेकको गोयाई 
और बोलो जदी qê थो । इकर GRE भापलमे लेनदेन सौदा सलूक सवाल 
जबाब करते एक RR Cu Yk! 
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Amir Khusro wrote in a language which is 
not different from Rekhta or Urdu, but which 
he called Hindi or Hindvi. Akbar came to 
the throne in 1556 A.D. and Shah Jahan reigned 
from 1627 to 165% But ir Khusro died in 
1825 A.D. long long before Akbar and Shah 
Jahan were born and the language of Khusro 
is as good as that of Wali, if not better. 
After Khusro comes Kabir on the scene. He 
was born in 1398, at Benares just seventy- 
three years after the death of Khusro. In point 
of learning Kabir was no match to Khusro, 
but he was a saint of no mean order and 
could express himself very well not only in 
provincial dialects but in Hindi too. He not 
only wrote pads and sakhis, but rekbtas® also. 
A few verses of his are as follows :— 


qui सुमिरन सब करें सुखमें करे न कोय । 
जो सुखमें सुमिरन करे दुख काहेको होय ॥ 
ay तो घर है प्रेमका खालाका घर नाहिं। 
सोस उतारे भुद् घरे तव पेठे घर mfe ॥ 
पाया कहें ते बावरे رداق‎ कहें ले कूर । 
पाया खोया कुछ नहीं ज्यॉका at भरपूर ॥ 
सूरा सोड सराचिये we धनोके हेत। 

gai gat कट गिरे तऊ न wis खेत ॥ 


* Even Muslim poets of Urdu have used the work 
rekhté in the sense of Hindi poetry as opposed to 








Sc मानो frere ७ तो em om i—Ab-iHyat; p. 1. 
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am बोल्लोमें 
अंघियरवामें af गोरो का करल ॥ टेक ॥ 
जब लगि तेल दियामें बातो, 
"fw अंजोरवा faw Haq, | 
मनका usi सन्तोष fadiar, 
ज्ञानके तकिया लगाय रखतू ॥ 
जरि गया तेल, वुभ्काय गड बातो, 
सुरतमें रूरत समाय OU । 
कहे कबोर सुनो भाई साधो, 
जोतियामें जोतिया मिलाय TT ॥ 
tam 
बिना बैराग ag ज्ञान केहि कामका, 
पुरुष faq नारि नहिं सोम पावे | 
सांग तो साइका काम है चोरका, 
कपटको kuzi बहुत घावे ॥१॥ 
बात बहुत कहे भुठ कुटे नहीं, 
सुखके कहे कहा खांड खावे | 
कहै qî जब काल गढ़ RR, 
बात ay बके सब भूलि जावे ॥२४ 
मन मस्त हुआ, तब क्यों बोले ॥ टेक ॥ 
कोरा पायो गोठ गठियायो, वार बार वाको क्यों खोले ॥१४ 
हलको थो जब चढ़ी तराज, पूरी भई तब क्यों तोले ॥२॥ 
सुरत Tarî भइ मतवारो, मदवा पो गइ बिन तोले ॥३॥ 
wer पाये मानसरोवर, ताल तलैया क्यों डोले ॥8४४ 
au साहिब है घट माहीं, बाहर नेना क्यों खोले ॥५॥ 
कहे कबोर सुनो भाई साधो, साहिब मिल गये तिल चले ॥६॥ 
6 
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Nanak comes next to Kabir, He was born 
in 1469, seventy-one years after Kabir and 
wrote in a language which with a little admix- 
ture of Panjabi is nothing but Khari boli or 
Rekhta, The following is a specimen of this :— 


इस दमदा ÊZ को वेभरोसा, 

आया आया न आया न झाया । 
या संसार रेनदा सपना, 

कहीं दौसा कहिं नाहिं दिखाया ॥ 
सोच बिचार करे मत मनमें, 

जिसने zar उसने पाया । 
नानक भगतनके पद परमे, 

निस दिन रामचरन चित लाया n 


If the name Rekķhtā had not been given to 
Khari boli, Kabir could not have used the word, — — 
"Therefore, it comes to this, that though the —— 
name Rekhti was given to Hindi, by Persian —— 
poets, the event took place not in the reign of — 
Shah Jahan but presumably in the reign of 
Sikandar Lodi, when the Kayasthas began to 
study Persian. 


This Rekhts, as we have already seen, 


and the writings of the Hindus were in Hindi 
or Nigart characters. Munshi Naunidhrai, who 
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preface to the Masdar Fayūz the name Hindi 
to his language which is apparently Urdu. 
He says : 


करूं बाद इसके बहिन्दो बे । 
कडे कायदे फारसोके चो ॥ 

Celebrated Muhammadan writers of Urdu 
poetry also used the word Hindi for Rekhta or 
Urdu, thus— 

क्या जानुं लोग कहते हैं किसको सरूरे कल्ब | 

आया web लफ़ का यह हिन्दो जाके बोच ॥ (मोर) 

मतलबको मेरे यार न ससे तो क्या अजब । 

सब जानते हैं तुर्कको हिन्दी erar नहीं ॥ (fan) 

Mr. Muhammad Abdul Qadir Sarwari, M.A., 
LL.B., writes in connection with the 2913 हिन्दी 
of Baqar Agah of Ellore :— 

दोबानके सरवरक (qum) पर और «p marê भो 
कहीं कहीं “डिन्दो” कोका लफ क इस्तेमाल किया गया है 
area यह मालूम रहे कि इससे que उन asti s 
Wat थो, क्योंकि ww seat हिन्दांसे कोई जुदा चोल नहीं 
समते थे । 

He proceeds thus :— 

हिन्दी या इन्दवो इसका कदोमतरोन नाम था। s 
आर दखनोके लिये भो यक्ष लफ ज्ञा बिल्वा तकलुफ, इस्टेमाल 
होता था गोया ‘oF, *हिन्दो' और “दखनो' एक को ज़बानके 
सुखतलिफ नाम थे ।...इस ज़्बानको शारो रेख ता vwd 
Ñ i—Risala Urdu, April, 1929. 
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In this way one single language owing to the 
difference in scripts was called Hindi and Urdu, 
and as time passed the Urdu phase of Hindi 
drew its nourishment generally from Persian 
and in the end became a separate language 
altogether. If there had been only one language, 
the unseemly quarrel between the protagonists 
of Hindi and Urdu would not have arisen, 
It will not be improper to consider here the fact 
that in spite of the influence of Persian on the 
languages of other provinces, specially of Gujerat 
and Sind, there remained only one language 
and no second language came into existence. 
The language of Gujerat is Gujerati. Amongst 
the Gujeratis there are not only Hindus and 
Muhammadans, but Parsis also. The difference 
between the speeches of the Hindus and Musal- 
mans exists also in Gujerat., In the speech 
and writings of the Parsis, Persian words are 
largely used and the Gujerati literati complain 
that the language and spelling of the Parsis 
are defective. The difference between the Hindu 
Gujerati and the Parsî Gujerati is something 
like that of Hindu Hindi and Muhammadan 
Hindi, but the script being one and the same, 
the difference is not perceptible and there is 
only one language. 


The case of Sindbi is peculiar, It has no 
alphabet of its own and is written in Arabic 
characters. But it is amusing to find that by the 


° 
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generous use of dots above or below a letter, 
pronunciation of all the Sanskrit letters have 
been made ayailable in these Arabic characters. 
Hindus and Musalmans both speak the 
same language; and had there been any set of 
indigenous Sindhi characters, the quarrel 
between Hindus and Muhammadans about the 
language might have taken place in Sind 
also. 


The chief difference between Hindi and Urdu 
is no doubt due to alphabet, but the fact which 
deserves special attention is that Urdu is meant 
for the followers of the Persian or Islamic culture 
while Hindi for that of the Aryan or Indian 
culture. And it is according to this standard 
of culture that the words and ideas of foreign or 
native origin are brought into the language. This 
led Raja Lakshman Sinha to write thus :—*In my 
opinion Hindi and Urdu are two separate speeches. 
Hindi is spoken by the Hindus of this country 
and Urdu is the speech of Muhammadans and the 
Persian-knowing Hindu, Hindi contains more 
words of Sanskrit, and Urdu those of Persian 
and Arabic,"* This is the reason why fat- 
sama, tadbhaca and desaja words or words of 
Arabic, Persian or Turkish origin are more 
or less used in the language. The spoken 





* हिन्दी سو‎ भूमिका । 
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language of Hindus and Musalmans for ordi- 
nary intercourse is the same.  Musalmans 
livi villages, speak the dialect of their 
particular village like th Hindu brethren. 
But the literary * langu: of Hindus and 
Muhammadans are different, and hence the 
gulf between the two, ead of being 
bridged, tends to become wider day by day. 
It is almost inconceivable that they will 
be one , because the tendency is 
more in favour of separation than practical 
requirement, 





















It will not be out of place here to quote 
the opinion of the late Shams-ul-Ulemi Muham- 
mad Husain Azad. He say 





sim दरखुत अगरचे संस्कत और भाषाको ज़मौनमें 
उगा, मगर फारसौको wur सरसन्ज, gui अलबत्ता 
स॒ुश्किल यह हुई कि बेदिल और नासिर अलोका ज़माना 
क्रोब गुजर चुका या और उनके मोतकिद बाको थे। aw 
इस्तियारों और तशबोकुके eu मस्त थे। इस वास्ते 
गोथा उद्‌ भाषामें इस्तियारों और andem रंग भौ 
आया और बहुत 3983 आया । यह रंग अगर उसो 
कृदर आता कि जितना Fetar 'उबटनेका रंग या आंखों 
में स॒मो लो खृशनमाई और बोनाई दोनोको quie था । 
मगर अफूसोस कि उसको शिद्दतने हमारो कुव्वते बयानको 
iY wan नुकसान पचु'चाया और ज़बानको खयालो 
बातोंसे फकृत genam ala बना दिया। नतौजा aw 





MUSALMÁNI HINDI OR URDU 47 


eu कि भाषा और sz aia आस्मानका फक छो 
गया ie 
MussrwANI Hrxpr on UrDU. 


For along time Hindus were used to writing 
Hindi in Nagari characters, and Musalmans in 
Persian. But gradually the Musalmani Hindi 
began to separate itself from the Hindu 
Hindi. Amir Khusro or Insha + or Nazir when 
they wrote in Hindi, even in Persian script, 
had their eyes fixed on Hindustan and therefore 
their writings are not *replete with foreign 
ideas. But other Muhammadan writers, who 
were brought up in the Semitic atmosphere 
and were themselves descendants of Semitised 
Persians or Turks, naturally brought in Semitic 
ideas into their poetry, and thus the Hindu 
Hindi and the Musalmüni Hindi were created. 
Another name for this Musalmüni Hindi is 
Urdu, 

There is some difference of opinion as to 

5 who was the first poet of Urdu, for if some 
one puts forward the claims of Khusro, another 
claims the distinction for Shuja-ud-din Nart, 














3 * Abe Hayats, p. 52. 
* + The last Musalman writer of Hindi in Persian 
* charactors was Nazir Akbarabadi. Syed Inshi Allah Khán's 
Rigi Ketki-ki Kabani’ is a masterpiece of Hindi prose, 
He was born in Mursbidabad and attended at first the 
‘court of Emperor Shih Alam of Delhi and then of 
awab Sañdat Alî Khin of Lucknow. 
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a friend of Faizl, the brother of Abul Fazl. 
Narî was the tutor to a son of a minister of 
Sultan Abul Husain Qutb Shah of Golkunda. 
After him Qulî Qutb Shah of Golkunda 
(1581-86) and bis successor Abdullah Qutb 
Shah, who ascended the throne in 1611, com- 
posed a large number of ghazals,rubiis, masnavis 
and qasidas. But the honour of being the first 
poet in Urdu generally is conferred on Shams 
Walt Ullah * Wali’ of Ahmadabad, and he is 
called * Babiie-Rekhta.’ He visited Delhi during 
the reign of Aurangzeb and learnt the art of 
clothing Persian ideas in Indian garments at 
the feet of Shekh Said Ullah Gulshan of 
Delhi. 

When the diwü» of Walt reached Delhi 
in 1719, Hatam was the first to write ghazals 
in the language of Delhi. Naji, Majnün and 
Abra followed Hatam and were recognized as 
good poets. Emperor Shah Alam himself was 
a poet and his nom-de-plume in poetry was 
‘Aftab’ and so it is said that the lamp, which 
Walt had lighted during the reign of Alamgir, 
shone as the sun in the reign of Shah Alam. 

As the reader already knows, the claim 
of Wali to the title of 83032 Rekhts cannot 
be admitted for the real Badae Rekhtà is Khusro 
and next comes the claim of Kabir and Wali, if 
come at all, the latter's claim is the fourth on the 
list. The oldest name of the language is Hindi 
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or Hindvi. The name Rekhti comes next, but 
none knew it by the name of Urdu before 
the time of Shah Alam, for it is said that 
the celebrated poet Mirzs Muhammad Rafi 
* Sauda,’ though a student of Shah Hatam, was 
much benefited by his association with Khan 
Arzü, It was Khan Arza who advised him to 
compose poetry in Urdu instead of in Persian, 
thus :— 


Aem अब फारसो तुम्हारो क़बान मादरो नहीं; इसमें 
ऐसे नकीं छो सकते कि तुम्हारा कलाम अकुले arê 
सुकाबिलमें काविले mg छो । तवे मौका हे। शरसे 
fawran सुनासिबत रखतो है तुम उदं कका करो | 
From this it is olenr that tho word Urdu for 
Rekhta was already in use when Khan Arzü 
advised Sauda. 

Delhi at that time being the capital of India, 
everything connected with it passed current 
and its language was no exception. To 
speak and write the king's language was 
no empty honour, so there were a number of 
posts in Delhi, whose language was imitated 
by writers in other places. But after the sack 
of Delhi by Nadir Shah in 1739 the star of the 
city inclined to go down and after the invasion 
of Ahmad Shih Durrānī, some of the famous 
poets including Sauda and Mir Taqi left Delhi for 
Lucknow which then challenged the supremacy 
of the former, and had its star in the ascendant. 
Lucknow had a good patron of Urdu in 

z 
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the person of Nawab Asaf-ud-dowlah, who appre- 
ciated poetry. Mir Soz, Mir Hasan and Qalandar 
Bakhsh Juraat followed Sauda to Lucknow, thus 
Lucknow became the centre of Urdu language 
and literary activities, and Delhi lost that coveted 
position. Juraat and Mirza Mazahar Jan Jana 
are said to have composed dohas and kabittas 
in Hindi also, but we have not come across 
any specimen of these writings. 





Before the ruin of Delhi, three Muslim ruling 
houses were gı »g up,in Hyderabad, Lucknow 
and Murshidabad, The battle of Plassey ruined 
the ruling house of Murshidnbad, Lucknow 
was nearer to Delhi than to Hyderabad and 
though the Urdu poetry began to le composed 
at Ahmadabad, it attained its full development 
in Delhi, and Lucknow added to its glories, 
Nawab Asaf-ud-dowlah honoured some of the 
Delhi poets by a grant of annuity of Rs. 6,000 
each. The liberality of this Nawab knew no 
bounds and it was generally said, Jisko na 
de moula usko de Asaf-ud-dowlah. After a 
time Lucknow itself produced a number of 
poets, who were in no way inferior to those 
of Delhi, and was at the same time, as indepen- 
dent of the literary conventions of Delhi as the 
Nawab was of the emperor; and it is an 
undeniable fact that Lucknow has made Urdu 


what it is to-day. 
Before Lucknow led in the matter of language, 
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some words and suffixes and case-endings used 
in Urdu are considered inelegant aud provincial 
even by the writers of Hindi. Regarding 
the use of s2 instead of se, Wali says + 
दिल वलोका ले लिया दिल्लॉने छोन । 
जा कहो कोई queue शाहु सों ॥ 

Delhi people used pai and par, talok and 
tak, kabhü and kabhi, rakhà and rakkha, 
dithana and baithand, and pinkana and pahnana 
but the poets and writers in Lucknow rejected 
pai, talak, kabhi, rakha, bithand and pinhānā 
and used the other set of words. For the phrase 
is balmé, the Lucknow writers used to 
write ‘is bare-me. Before the Mutiny, the 
phrase was not used by the Delhi school, But 
the most significant change brought about by the 
Lucknow school isin connection with the present 
tense of verbs, formerly jae hai, awe hai were 
used, but now jatd hai, ata hai are used all over 
India, not only in Urdu, but in Hindi also, 

Very few among Muhammadan intellectuals 
and poets ever cared to study Indian literature, 
and their descendants too, though born in India, 
were brought up in an atmosphere and culture 
foreign to the country. Tue result was that a 
large number of foreign words and forms of 
expression came into the language and their Hindi 
retained its Indian character with difficulty 
and was actually Persianised and was given 
the name Urdu, ‘This Urdu followed Persian so 
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blindly that not only words, but idioms, proverbs 
and stories were bodily taken into it from 
this language. Loan of such materials from 
Arabic and Turkish languages also were taken. 

Bhim and Afjun are famous for their valour 
in Indian history, but Sauda did not remember 
them and imported Sām and Rustam from 
abroad. He says :— 

रुस्तम रहा ज़मीं पे न साम vw गया | 
मर्दो'का अस्मांके तले नाम रह गया ॥ 

In their description of beauty, Urdu poets 
never thought of Draupadi or Damyanti, but 
brought in Laila and Shîr?. When Farhad 
and Mujni wept and bewailed their separation 
from Shir? and Laila respectively, the tears that 
dropped from their eyes, were not compared 
to the Ganges and the Jumna, but the Turanian 
rivers the Jî and the Sih? were requisitioned 
for the purpose, When mountains were in 
demand, the Urdu poets brought in the Besati, 
the Shir? and the Aland. In short, though the 
poems were composed in India, the poets’ minds 
were roaming in Persia. Sometimes they used 
Indian similes and metaphors too, but that 
occurred very rarely. 

In some of his verses Insh& had in his mind 
that he was in India. The following lines are 
an example of this: 

मिले पारेसे जो हड़ताल करके राख्वका जोड़ा । 

तो तोबेस्रजो उगले कोई قد‎ लाखका जोड़ा ॥ 
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नहीं कुछ We ख़ालो w तुलसोदासजो साहब । 
wai है जो इक WU तुमने جورت‎ जोडा ॥ 
लिपट कर ma राधका asna लगीं कहने | 
मिला है चादसे यहु लो dat मग्घका जोड़ा ॥ 
छे इश्क अजो ort महराजॉके राजा 
डंडौत है तुमको । 
कर HZ हो तुम ardi करोडोंके सिर 
चट इक आनमें चटपट # 
ae जो महन्त बेठे हैं राधाके कुडपर । 
अवतार बनके गिरते हैं परियोॉके कु डपर ॥ 
Sauda has also deviated sometimes from the 


beaten track and used Indian similes, and 
७ specimen of his composition is as follows :— 





लरकश उलेंड सोना आलमका कान मारा | 
भिज्ञ्गाने तेरे प्यारे अर्जनका बान मारा ॥ 
araa? करू भुजबलको मैं तारोफ क्या यारो । 
fam qûn छो तो इसको उठा लेता हे wd राई ॥ 
नहीं है घर कोई ऐसा जहां इसको न देगा छो | 
कन्हे यासे नहों कुछ कम सनम मेरा वद रजाई ıı 


But to tell the truth, the eyes of the majority 
of Urdu poets were towards the west, and their 
poetry seems to be over-flooded with the doings 
of bulbul, gul, sharab, ishq, but, kafir, sûfî, 
birahman, wüiz or nasah, roze mahshar, shekh, 
sahid, khizr, mansar, shaitin, masiha, Adam, 
Havva (Eve), Shirt, Farhad, Laila, Majnü, 
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Usuuf and Zulekha, ete. All these have con- 
nections with Persia, Arabia and Turkey, there- 
fore the reader of Urdu poctry, who has no 
knowledge of them, cannot appreciate it. The 
allusions are all anintellegible to the average 
Indian who is ignorant of the literature of the 
countries concerned. 








In lovers’ meetings during the night, it is 
thought necessary that sdgi the cup-bearer 
should be present. Sagi is an Arabic word and 
we have no suitable word to translate it. In 
India we have liquor-houses and liquor-sellers, 
but there is no sigi whose duty it is to offer cups 
duringlove-meetings. In our country we had no 
drinking of that kind and therefore no sagt. 





The Urdu poets are full of praise of liquor 
as will be seen from the following quotations :— 


मस्तो व वेखुदोमें araz बहुत थो । 

पाया न चैन हुमने तकं शराब करके ॥ (मोर) 

लुफ़ मय तुमसे क्या कह ज़ाहिद। 

हाय waqa ! तूने पो हो नहीं ॥ (दाग) 

पिला मय अआशकार। हमको किसको साकिया चोरो | 
खेदाको जब नहीं चोरी तो फिर बन्देकौ क्या चोरो ॥ 
मय भो है मोना भो है सागर भो है खाको Fı 

Sta आता है लगा दें आग_मयखानेको हम ॥ (गोया) 
बहार आयो है भर दे वादए quia पेमाना | 

रहे लाखों बरस खाको तेरा vrare मयखाना ॥ 


= 


t 


ez 
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All the poets were not drinkers, but they 
symbolised liquor to love, and sagt to poet 
and when using the symbol they felt intoxi- 
cated. Urdu poets owing to Persian or Arabic 
traditions were complaining against falak (sky), 
because they thought that it rotates by itself; 
and therefore it does not like that others should 
sit quietly at ease. 

According to Muslim belief—and this is 
shared by Christians also—all the dead 
will be placed one day before God and will 
be sent to heaven or hell according to their 
good or bad deeds. In heaven they will get 
rivers of liquor and fairies, and in hell, they 
will have to face terrible fre. Musalmans 
also believe that those that will repent, will 
be forgiven, and as God is very merciful, He 
will forgive even those who will not be 
repentant.* This day is called the roze-mahshar 
or intiqam or qayamat-ka din. ‘This Day of 
Judgment is also responsible for Urdu verses, 
like the following :— 


क्रोब है यार रोज़ nem, 
feam कुश्तोंका खून क्यों कर | 
जो चुप रहेगो ज़बाने Tv, 
ag प॒कारेगा भासतोंका ॥ (दारा) 
* The following Persian verso truly represents this 


eni avem कि दर रोजो लदो बोस! 
बोरा अनेंक! Sree करोस ९ 
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है यह जुल्म चन्दरोज्ञा 

है एक दिन इन्तिकामका भो । 

अमोर wanra गर्म कर ले, 

गरोबका get जलाकर ॥ (अमोर) 
Urdu poets hope that the case against their 
beloved will be decided on the Day of Judgment; 
but some of the poets, have become suspicious 
that their case may not be taken up at all. 

Ishq (love), dshiq (lover) and  müshüq 
(beloved) are as the life of Urdu poetry 
as liquor. But means an idol, but in Urdu 
poetry along with its Arabic synonym sanam 
itis used for the beloved. Mashiqs house is 
called the bufkhdnd or dair and the lover is 
called bufparast or sanamparast (idol-worshipper). 
According to the Quran that man is a Kafir 
who worships and prays to gods other than God 
with the hope that these will give him what 
God alone can give, but the poets have used 
the word kafîr, for a beloved. Ghalib says :— 


में नहीं हे फक जोने और मरनेका ।‏ دسجو 
उसोको देखकर जोते हैं जिस काफिरपे दम निकले ॥‏ 


A Sufi Persian poet described himself a kafir 
of ishq, thus :— 


wf इशकम सुसल्मानी मरा दरकार नेस्त | 
इर रगे मन तार गश्ता हाजते जुखार नेस्त ॥ 


‘The poet means to say that he is mad after 
love (ie, love of God) and does not want 
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Muhammadanism, but at the same time he 
does not require the sacred thread even, as 
the sacred wire has gone through all his veins. 

Waiz or nasah means a preacher, but Urdu 
poets use the word for those who claim the 
monopoly of religion and ridicule the true- 
worshippers of God, who are neither hypocrites 
nor followers of custom. “Therefore Urdu poets 
poke fun at them and make them ridiculous 
in the eye of the public. 


Ghalib says :— 


कहां मयखानेका दरवाज़ा गालिब और कहां वाड ! 
पर इतना जानते हैं कल वह जाता था कि हम निकले u 


Drink is haram (prohibited) according to the 
Quran and is a subject of religious sermons 
by preachers. But in the above verse Ghalib 
conveys very beautifully the idea that they 
do not preach for themselves, but only for 
others. The poet says that there is a great 


‘distance between a preacher and a liquor-shop, 


because the latter's business relates to prohibi- 
tion and therefore he cannot be near it. But 
notwithstanding this, the poet asserts that the 
preacher was entering the liquor-shop when he 
was coming out. 

Shekh and zahid are also such words. Shekh 
means’ an elderly person and #aAid means 


teetotaller, but the Urdu poets used the 


8 
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word for hypocrites and persons outwardly 

passing as religious men. The latter are always 

taken to task for their hypocrisy, The following 

is a specimen of such attack 
ज़ाहिद न तुम पियो न किसोको पिला सको | 

क्या बात है तुम्हारो शरावे तहरको ॥ (ग़ालिब) 

किसौकौ तो ज़ाहिदको होतो gaa | 

gî न होतो खुदाको तो होतो ॥ 

Far हे चार सिजदोंपर य दावा जु(किंदो तुमको i 

खु.दाने क्या तुम्हारे काथ जित देच डालो है ? 

य शेखजो जो gam बिछाये बेठे हैं । 

बुतोंको यादमें आसन जमाये 33 ¥ ॥ 

किसौपर मर मिटे wit, मये maa भौ पो छोगो । 

जञवानोमें जनावे îq क्या कुळ न को होगो ॥ 

ज्ञािद शराब ÑA दे मसजिद में बेठकर । 

या aw जगह बता कि जहांपर खुदा न छो ॥ 

तके है जाहिद गराचे गुलगूं 

हुआ है दिल भो खराव आधा | 
खिला दे साको बलासे इसको, 
TAR तुभो कबाब आधा ॥ 

Sijdah is kneeling and bowing down at the 
time of prayers. Perhaps somebody was taken 
to task by záñids for not attending at the 
prayers, who retorted by saying that their boast 
of being religious men consisted only in kneel- 
ing four times. Has God sold out to you 
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heaven, so that you would be at liberty to 
admit or not to admit anybody at your sweet 
will? As a cahid is a follower of religious 
routine he has no love for anybody, not even 
for God. As far as sei concerned, the 
poet says that in his younger days, he must 
have drunk and loved somebody, but now he 
has turned the proverbial cat *whicb was going 
on pilgrimage after devouring seventy mice." 

Khizr is the name given to an angel of the 
Muhammadans. Aévatthama, Bali, ‘Vyas, 
Hanuman, Vibhisan, Krpa and Paragurama are 
considered to be ever-living, and such is also the 
case with khizr. There is a belief among Musal- 
mäns that kAizr guides and puts them on the right 
track, if ever they go astray. The quarter known 
as Kidderpore in Calcutta is named after khisr, 
The following verse of Dagh explicitly explains 
the above meaning :— 
हस इक रास्ता गलोका उसको fears दिल्लको हुए पशेमां | 
य eR शिक्ञ,को जता दो किसोको तुम سو‎ न करना ॥ 

Shaitan or Satan is another angel of Musal- 
mans. According to the Qurin, when God 
created Adam He ordered all angels to bow 
down to him. All the angels obeyed the order, 
but Satan refused to do so, and said that as 
he was created from fire, and Adam was 
created from earth, he could not bow down 
to him. God was much displeased at Satan's 
pride and ordered him to leave heaven 

















60 PERSIAN INFLUENCE ON HINDI 


Satan demanded the reward for his services and 
which was that he be allowed to live up to 
the doomsday. When God granted his prayer, 
Satan said to Him that he would lead astray 
His worshippers. On this God said that those 
who would be His true worshippers would never 
be misled by him. 

Adam and Havrd (Eve) were the names given 
to the human couple who were created with- 
out parents. Before coming to the world, they 
used to live in heaven and were enjoined by God 
not to eat the forbidden fruit, but being misled 
by Satan, Eve herself tasted it and made her 
husband taste it too. He was then ordered to 
quit heaven. The poet Ghalib has very nicely 
put the idea underlying the story in the follow- 
ing lines :— 

नकलना खरूदसे आदमका, सुनते आये थे लेकिन | 

बहुत imas होकर तेरे कूचेसे हम निकले ॥ 

Jesus Christ was the founder of the Christian 
religion, but Muhammadans also consider him 
as one of their prophets. It is said that 
Christ used to cure patients of their maladies 
and make the dead come to life again. A lover 
is cured of his disease by the generous glances 
of his beloved and therefore the Urdu poets 
call their beloved Isa, Masih or Messiah. 


दादा है मेरे मसोक्षासे यहां आनेका | 
एक दम चौर न आये जो अजल अयो हो ॥ 
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Shiri Farhad, Laila Majnü and Zulekha 
Usuf are famous as true lovers. Shiri was 
avery beautiful woman of Iran and Farhad, 
a Chinese artist, was very much enamoured of 
her. Khusro, the Shah of Iran, also fell in love 
with her and somehow or other took her to his 
palace. But Shiri was in love with Farhad and 
used to bewail her separation from him. Khusro, 
with the consent of Shiri, wanted to test the 
genuineness of Farhád's love and proposed 
that Farhad should cut out a canal through a 
mountain and bring it to the palace and if he 
succeeded in this, he would get Shirt as a 
reward. But when Farhad did bring the canal 
to the palace, the Shah misrepresented to him 
that Shiri had died. This led to the suicide 
of Farhad and when Shiri got this news, she 
also committed suicide. Majnü, whose real 
name was Qais, was an inhabitant of Nejd, the 
land of the Wababi leader Ibn Sand, now 
King of Hedjaz. He wasso mad after Laila 
that he was unconscious of his body even. 
Urdu poets sometimes describe themselves 
Farhad or Majnü and at times more than they. 
A poet addressing his beloved says :— 


के सो फ़रहादके fam तो सुना करते हो लेकिन । 
दाद दो इसको कि wan तुम्हें कैसा चाहा ॥ 


Usuf was also a prophet of the Musal- 
"mans and lived in the land of Kinan—Canaan of _ 
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the Bible. It is said that he was so beautiful 
that three-fourths of the world’s beauty was 
found in his own person, But his brothers grew 
jealous of him and sold him to an Egyptian 
trader, who in His turn sold him to the king of 
Egypt. The queen of Egypt named Zulekba 
was very fond of him, made love proposals 
to him and left no stone unturned to gain 
her object. But when he did not comply with 
her request, she caused him to be put in prison 
and made him uneasy by other means also. At 
last, when the king was apprised of the facts, 
he proclaimed Usuf his heir and successor and 
after some time Usuf became king. Usuf's 
father Yaqûb had lost his eyesight owing to his 
separation from his son, but when he heard 
that his son Usuf was king of Egypt and hale 
and hearty, his eyesight returned to him. Urdu 
poets have given a graphie description of the 
horrors of the Egyptian jail, the eyesight of 
Hazrat Yaqib and the beauty of Usuf. A poet 
says: 


तुम बो यूसुफ हो कि अच्छा भौ तमाशाई हो । 
दौदए हज्ञ,ते याकू,बको बौनाई हो ॥ 


Sufism and ¿hq and ashiq and sift are 
synonyms, It is difficult to say positively 
whether the word s/t comes out of the Greek 
word sophia or the Arabic word soof, but most 

. probably its origin is sophia, which means 
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wisdom and Süfis being lovers of God are taken 
to be wise. The Arabic word stands for wool 
or fur and Persian saints’ robes are generally 
woolen, therefore it is not surprising that God- 
loving saints came to be called Safis and their 
doctrines Sufism or Tasavvuf. Tasavvuf is a sort 
of Fedinta, Süfis believe and say that all 
souls have sprung from God and will return to 
Him in the end. Whatever He has created is 
His own soul. Everything is useless without the 
love of God. Worldly life is separation from 
God and so on and so forth. Bigoted Musal- 
mans give Sofis the name of rind or non- 
followers of religious precepts. But several 
Persian and Urdu poets feel proud of imitating 
the Satis and using the word rind for themselves 
in the sense of fearless. In short, Sufism is a 
kind of ekà(marüda or sarvatmavada, 

Satis consider themselves ashiq- and God 
müshüq. Ishq or love is said to be of two 
kinds, the one is called ishgqe haqiqi and the 
other ishge majazi. Haq means God, hence 
ishqe haqiqi is ‘love of God. God is called 
mishage haqiqi. Ishqe majazi is love of worldly 
things or men, hence man is a mashuge haqiqi. 
Ishqe kamit is another name for ishge haqiqi. 
Many Urdu poets think that the ishge majazi 
is a stepping stone to ishge haqiqi, therefore 
Urdu poetry is full of the doings of ashig and 
máshüq. 


k " 








for the simple reason that he alone would 
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Inspite of Sufism being a part and parcel 
of Islam, bigoted Musalmans call it kufr 
(infidelity) and do not hesitate to call Safis, 
kafirs and rinds. The reason seems to be 
that the basic privciple of Sufism is Advaitavada 
of the Vedanta philosophy which with a little 
admixture of the Yoga and Bhakti (devotion) 
has been cast into the Muslim mould. Persia 
and Arabia had relations with India; and as the 
*Brahmarüda' of the Vedanta was analogous 
to the ‘tauhid’ (one-God doctrine) of Islam, there 
arose a sect which though retaining Musalman 
appearance, became prema-margt Vedanti. There 
was a time when tasavouf was the most famous . 
and important doctrine in Arabia and Meso- 
potamia and all learned men were turning 
towards Sufism. 

Umar-bin-Usman-e-Maki had written very 
wonderful books on Sufism, but did not 
show them to anybody, It wel known ` 
that when the guru of Srî Rāmānujāchārya 
initiated him into Vaignavism he expressly 
forbade him not to divulge the mantra 
to anybody. But Ramanuja disobeyed the 

injunction of his guru and began to shout. 
the mantra from the top of a hill close by, 





















ponsible for the violation of his guru's order ani 
would gladly undergo any punishment, 
blessed would 
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of this great benefit, for his own safety. And 
so it was that when the works of Maki came 
into the hands of God-loving Mansür, he began 
reading them openly in the market-place and 
street-corners. The bigoted Maulavis became 
enemies of not only of Mansür, but were much 
dissatisfied with Umar-bin-Usman too and this 
created dissension between them. Mansûr was 
compelled to leave for Baghdad, but when 
difference arose between the learned Junaid 
and himself, he repaired to Shustar and lived 
there not as a saint or devotee but as a learned 
man. 

Afterwards Mansür went to, Mecca and for 
a year gave himself up to religious penances 
and austerities before the Kaaba. He returned 
to Baghdad again, but people began to detest 
him, so much so that he visited fifty cities, but 
nowhere was he allowed to stay. The bigoted 
Musalmans made his life miserable, and in 
Persia he was proclaimed an infidel and put 
to death. ‘The following verse in connection 
with the capital punishment of Mansür * is very 
familiar to Urdu readers: 


चढ़ा جومم‎ खलोपर पुकारा इश्कबाज्ञॉंको | 
य उसके बामका क्ञोना है or जिसका जो चाहे ॥ 


& * The real name of Mansûr was Hussin and his 
` father's name was Mansûr. But Husain adopted the name 


ot his father ond made him famous all over the world, 


ae 9 . 
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It is said that when Mansür was being 
taken to the scaffold, he cast his eyes on the 
crowd and shouted हक्‌, इक अनअल हक (ब्रह्म, AW 
अहं ब्रह्मास्मि). A faqir came forward and asked 
him what ishq was. He replied, “ You will see 
to-day, to-morrow and the day after, ie, to-day 
he will be beheaded, and to-morrow burnt and 
the day after will be disgraced." 

There was another dshiq martyr, named 
Sarmad. He was an Armenian Jew and had 
accepted the Prophet’s religion. He came to 
trade in India and reached Delhi during the 
reign of Shah Jahan. Dara Shikoh, the 
heir-apparent Sof Shah Jahan, was a great 
admirer of Süfis. He had caused the Vedas, 
the Upanisads and other Sanskrit books 
to be translated into Persian. Sarmad was an 
influential Soff and used to visit Dara. He 
also pronounced his benediction that Dara would 
get the throne. But this cost him his life, 
for Aurangzeb conspired with the Mullahs and 
got a fatwa (verdict) from them for the murder 
of Sarmad, When Sarmad got the news, he 
said :— 


देर अस्त कि अफ़सानए मन्सूर कुहन शद d 
अकन्‌ सरे नो जलवा दिहम्‌ दारो रसनरा ॥ 
ie., it is long that the story of Mansûr has 


become old. ` Just now T renew it by mounting 
the gallows, 





0 
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On the day of his murder Sarmad said :— 


asi इश्क तो अम्‌ मो कुशन्द गोगा एस्त । 
तो नौज़ बरसरे बाम आ कि खुश तमाशा TE ॥ 


ie, I am being murdered for the crime of 
my love for Thee and this is the cause of the 
uproar. Come Thou on the housetop and behold 
how good the sight is. 


As tasavouf (mysticism) has come into Urdu 
and Hindi through Persian, it is necessary to 
say something about the works on the subject 
in Persian. ‘The oldest book on metaphysics 
and ethics in Persian is Hadiqua by Hakim 
Sanai. In this book are described the effects 
that are produced on soul, by the association of 
body and mind. ‘The ideas of purity, mercy and 
devotion are also exhaustively dealt with in it. 
The next book is Masnavi Attar by Khwaja 
Farid ud-din Attar. Maulana Jalal-ud-din Roms, 
whose Masnavi is the most authoritative work 
on Sufism speaks very highly of Sanai and Attar. 
Says he, ‘Attar is my soul and Sanai the two 
eyes.’ Maulana Rûmî flourished in the thirteenth 
century A.D. His Masmavi is sung in such a way 
in Persia, Bokhara, Afghanistan and India that 
hearers could hardly restrain themselves, and 
became senseless. Maulana Rimi was a be- 
liever in dtmavada (spiritualism), advaitavada 
(monism) and janmāntaravāda (transmigration 
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of soul). In the following Persian verse he 
reveals his love of God :— 


शाद बाश ऐ इश्क ! ga सौदाए मा | 
छे तबोबे जुम्रला rawra मा ! 


घे दवाए aga माम्मूसे मा ! 
छे तो अफलातूनो जालोन्‌सो मा ! 


0 love! my good madness, O physician of all 
my maladies, O medicine of my pride and 
fame, O my Plato and Jalinas be happy: 

Munshi Mahesh prasad Sadhu Maulavi Fazil 
says, ‘Maulana Roomi flourished in the 13th 
century. During those days and before that 
time, India had connection with Afganistan, 
Balkh, Persia and Arabia. * Indian knowledge 
and sciences were carried and propagated there 
by Al-Beruni, Masudi and other learned men, 
hence it is undoubted that several important 
conclusions of the Maulana are really based on 
Indian knowledge and science.’ e. 

Khusro Naosherwa, king of Iran, had got the 
* Panchatantra’ translated into Pahlavi by Hakim 
Barzor. He reigned from 531 to 579 A.D. 
and this shows that the story of a lion and 
a hare which the Maulina has given in his 
Masnart is based on the Indian story.t 


> मौलाना रुम और उनका काब्य (भूनिका) 
+ afria <á तस्य fadi कृतो बलम्‌ । 
wa fa) मदोन्मत्तः शशकेन निपातितः ॥ 














Q. 
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The Upanishads had already been translated 
during the reign of Naosherwa, therefore 
there is no doubt that the Maulana had 
knowledge of the teachings of Indian spiritual 
science before he composed his famous work, 
But this Indian science was placed by Muslim 
Safis before us in the garb of tasuvouf 
(Sufism). 

It is a matter of great regret that Sufism 
which had such spirited followers, as Mai 
and Sarmad, who gave up even their lives 
for the cause, did not remain in its pristine 

` glory, owing to men of loose morals that had 
come into the fold. Amir Khusro, though a dis- 
ciple of a Safi, was very much displeased w 
them. But notwithstanding of this, Khusro's 
^ Persian poetry is very highly appreciated by 
Süfis and it is said that on hearing it some 
- of them lost senses, others became insane and 
i some actually died, The cause of the degrada- 
tion of Sufism seems to be that some of them 
have openly declared isAge majdzi as ishge 
F] haqiqi in disguise and proclaimed some of the 
drunkards and men of loose character as the 
Süfis who have reached up to God. 
) In writing about Umar Khayyam Maulana 
Shibli says :—“ It is clearly proved that he 
E used to drink. It is much to be 
‘regretted that he was a philosopher and not 
Sufi, otherwise tbis liquor would have been 


= 
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declared as the liquor of knowledge as in the 
case of Hafiz.’* 

To explain difficult subjects by stories is a 
very old method of interpretation. Sometimes 
the matter is explained by similes and metaphors 
in such a way that an ordinary reader cannot 
grasp the real meaning and thinks of only the 
meanings of the words. He takes the story 
at its face value. And at other times small 
points are expanded and big volumes are written 
on them. In the Vedas we find the story of 
the battle of Indra against Vritra and the illicit 
connection between Abalya and Indra. These 
are all allegorical stories and are meant to 
illustrate atmospherie phenomena.  Vritra is 
cloud and Indra is the rising sun, similarly 
Ahaly& is night and is outraged by Indra—the 
sun. The readers of Puranas which have 
carried the metaphors too far, having no iden 
of the real matter, take them as facts. This 
system of interpretation underlies the Buddhist 
Jataka stories also. These stories generally 
are fictitious and are used to explain the 
the abstruse doctrines. This was the case with 
the stories of Masnavi also, which were 
generally love-stories written in verse of which 
the lines rhyme. Maulani Rimi has also 
followed this old method. His idea was 
to place Safi doctrines before the common 
people in the most acceptable form. He, 
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therefore, utilized stories that were commonly 
known to people, for he says:— 


qrat बाशद कि सिरॅदिल्वरां | 
गुफूल आयद दरइदोसे Strat ॥ 


e, it is better that the secrets of the beloved 
be made known through the conversation of 
others, The Süfi poets of Hindi describe the 
beauty and other enchanting qualities of the 
beloved and make their hero fail in love with 
the heroine and then carry the ¿shqe majazi 
to the plane of ishge haqiqi and at the end 
explain the allegory. Just as in the mukris 
of Khusro, the author in the end says that 
what he was driving at was not what the reader 
was thinking about, but something else, so the 
Masnavi brings the reader to a place which 
he never thought of in his dreams. The Safi 
poets of Hindi were Qutban Shekh, Manjhan, 
Jaisi, Usman, Qasim Shah and Noor Muhammad 
and they respectively wrote the books, named 
Mrigawati, Madhumatti, Padmavat, Mugdha- 
wati, Premavati, Swapnawati and Hans Jawahar. 
But Jaisi is pre-eminently the best of the lot. 
Malik Muhammad Jaist was a resident of 
Jüisin the district of Rai Bareili. Jāis is in 
Baiswara, so his language is Baiswari or eastern 
Hindi. The hero of his story i« Ratansen of 
Chittor and the heroine is Padmavati, the 
daughter of Gandharvasen, the king of Sirhhal. 
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‘The story is made to convey the idea that love's 
path is full of thorns and the man who does 
not care about obstacles reaches his destination 
and obtains God's light. Jaisi, being a Musal- 
min, his faith in ‘his religion was great, hence 
in the beginning of his work he has praised 
the Prophet and the four friends (char yar). 
But the story has been written so well, that 
unless a reader knows the writer he cannot 
suspect him to be a man of a different faith, 
The description of the marriage ceremony, the 
usages and customs connected with it and the 
worship of the devatas and connected rituals 
are given so graphically and elaborately and 
at the same time so beautifully that no Hindu 
writer can improve on it. The style of Jaisi 
is so fascinating and artistic that a well-decora- 
ted pieture comes before the eyes of the reader. 

The story of the Padmavat, in short, is as 
follows :— 

*'Padmávati was the daughter of Gandharva- 
sen, the king of Simhal. She had no equal in 
beauty and loveliness in the whole world. She 
had a parrot, handsome and learned, who was 
called Hirtman. Owing to the king's wrath, the 
parrot flew from Sirhal and reached Chittor, 
where Raja Ratansen purchased it for a lac 
of rupees. One day when the Raji was out 
for hunting, his queen Nagmati grew very 

- proud of her beauty and asked Hiriman, the 
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parrot, whether there was any woman, as 
beautiful as she. The parrot replied that the 
difference in beauty between the queen and 
Padmavati (the princess of Sirnhal) was that 
between the dark night and the bright day. The 
queen was very much disconcerted at the reply, 
and fearing lest the parrot may inform the Raja 
about Padmini ordered her handmaid to kill 
it. But afraid of the king's great displeasure 
the handmaid concealed the parrot in her house. 
"When the king returned he did not see the 
parrot, and became very angry. But when 
it was brought before bim the parrot related the 
whole story and gave a full description of 
Fadmini's beauty. Excited by this, the king 
fell down senseless. Coming to himself he left 
his capital and kingdom dressed as a jogi. 
The parrot acted as his guide and sixteen 
thousand princes followed the king in the garb 
of jogis. From Kalinga this party of jogis sailed 
for Sirnhal and reached there after experiencing 
many and great hardships. 

“The Raja made a Siva temple his head- 
quarters and began along with the other jogis to 
meditate on Padmàvati. Hiraman carried the 
news to Padmavati. On account of sincere love 
of the Raja, Padmavati also became uneasy and 
on the day of Sri Pafichami went to worship Siva 
in that very temple. But the Raja, unable to 
stand the charm of her beauty, lost his senses 
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and Padmavatt returned to her palace. When he 
regained his senses, the Raja was much perturbed. 
The princess on hearing the Raja’s condition, sent 
words to him saying that he lost the opportunity 
that presented itself to him and that it was not 
possible for him to have her, unless he invaded 
the fort. Having obtained supernatural powers 
from the god Siva, the Raja tried to enter the fort. 
with the other jogis, butas the day had already 
dawned, he was arrested. When Ratansen was 
being carried to the scaffold under orders of 
Gandharvasen, the king of Siahal, the sixteen 
thousand jogis attacked the fort and besieged it. 
Ratansen was victorious by the help of 
Mahadeva, Hanuman and other gods. Having 
recognized Mahadeva among the jogis, Gandhar- 
vasen asked him to give Padmavati in marriage 
to whomsoever he wished and thus ؛‎ Raja 
Ratansen and Padmavatt came to be married. 
Ratansen brought his new bride to Chittor. 

“ There was in the court of Ratansen a pandit 
named Raghava Chetan. He had obtained the 
services of a Yakshint and was thus able to 
show the moon on the first day (pratipada) after _ 
the new moon. For this the Raja was much 
displeased and drove him out of cou 
order to 
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Padmint to his harem. This enraged the Raja 
very much and he prepared himself for fight. 
Allah-ud-din laid siege to Chittor, but un- 
able to enter the fort he pretended to sue 
for peace. When the Raji was playing at 
chess with Allah-ud-din, the latter caught a 
glimpse of Padmini’s beauty, by its reflection 
on a mirror and became senseless for a time. 
On the day of the king's departure for Delhi, 
when the Raja went to see him off at the outer 
gate the soldiers of Allih-ud-din, who were 
kept concealed near by, captured the Raja and 
sent him to Delhi. 

“At first Padmini was much perplexed, but 
afterwards she made a plan to deliver her 
husband from the enemy. Gori and Badal were 
two very brave Kshatriyas and they managed 
to send armed soldiers in 700 palanquins to 
Delhi and sent word to Allih-ud-din that 
Padmini would go to his harem after seeing her 
husband. The king was caught into the trap, 
A palanquin was placed before the Raja's cell. 
A blacksmith came out of it and cut off the 
Raja's fetters. "The Raja got upon a horse which 
was already kept in rendiness and drove off. 
Gora engaged himself in encounters with 
Allah-ud-din’s forces, and Badal saw Katansen 
reach Chittor safely. On his return to Chittor, 
Padmini informed him that Devapal, the Raja of 
Kumbhalner, had sent her an insulting proposal. 


E weg 
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Ratansen lost no time and besieged Kumbhalner 
and a deadly battle ensued in which both 
the Rajas were killed, Ratansen’s. body was 
brought to Chittor and both his Ranis ascended 
the funeral pyre’ and were reduced to ashes. 
When Allih-ud-din again went to invade 
Chi:tor, he found there only a heap of ashes. 

In the end of the story the poet explains 
the allegory thus:— 


तन चितडर मन राजा कौन्हा | 
feu सिंहल afa पदमिनि चोन्हा ॥ 
गुरू सुआ fe पंथ देखावा । 

बिन गुरु जगत को निरगुन पावा ॥ 
नागमतौ यह दुनिया धन्धा | 
बांचा सोई ल यहि चित बंधा a 
राघव दूत सोद सयतानू । 

माया अलाउदो सुलतान्‌ ॥ 
प्रेमकथा यहि भांति विचारू । 
बूकि लेह जो वकि पारू n 


In the beginning of the 19th century Mir 
Wali Muhammad Nazir had composed a number 
of masnavis. He was known as Nazir Akbar- 
Abadi. Akbarabad is a quarter in the city of 
Agra, which is now known as Tajgunj. It 
was the capital of Emperor Akbar. Nazir left 
his mortal frame in 1832 A.D. Some of the 





MUSALMANI HINDI OR URDU 77 
names of his masnavis were Adaminama 
Joginami, Kaurinàmà, Banjiranama, Burhüpe- 
nama, etc. He wrote in so simple and 
attractive a language that even to-day his verses 
are in everybody's lips in Agfa and elsewhere. 
The following are a few examples :— 


यारो सुनो य दघिके लुटेयाका areca 

आ मधपरों नगरके बसैयाका बालपन ॥ 
मोहन सरूप न्टत्य करेयाका बालपन | 
बनबनमें ग्वाल गोएं चरेयाका बालपन ॥ 
तेसा था बाँसुरोके बजेयाका बालपन | 

क्या क्या कहू' में कष्ण कन्हं याका बालपन ॥ 
7# बालपनके ये उनके मिलाप थे | 
जोतो सरूप किये जिन्हे सो वो आप थे ॥ 


He had an exceptional knack of explaining such 
difficult subjects as tasavouf (mysticism). On 
“What is death” he says: 


जो मरना मरना कहते हैं, ae मरना क्या बतलाय कोई | 
at जो हर बाहें खोल मिले, सब अपनो अपनो छोड़ दुई ॥ 
सो डालो आँख दुरंगोकौ, जब एकरंगोने मार सुई । 

नै मर्दों का गुलशोर ter ने औौरतको कुळ आह हुई ॥ 
mA قرم‎ आग अगिन, जल नोर पवनको पवन vig 
अब किससे पूछिये कोन सुधा, और किससे कहिये कौन सुई ॥ 
याँ एक तरफ तो दूल्हा था और एक तरफको दुलहन थो । 
नब दोनो मिलकर एक go तब बात रहो क्या oF ॥ 
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मै राजाका सन्देह रहा ने भेद रहा कुछ रानोमें । 

नब घेरे मिल गये घेरोंमें और पानो मिल गया पानो में ॥ 
at जिनको जौना मरना है, ऐ यार उन्होको डरना है। 
जब दोनो दुख सुख टूर हुए, फिर जौना है ना मरना हे ॥ 


The following quotations from the writings 
of Nazir proved his mastery over the language, 
elegance of his style and grasp of questions not 
only of this world but of the other world 
also :— 


p कोई कहता है कि जोगोजी किधरको आये । 
सच कहो कोनसो नगरोमें तुम्हारा है वतन a 
तुम तो आते छो नज़र हमको नयेसे जोगो | 
सच कहो जोग लिया तुमने य किसके कारन ॥ * 
गर गुरू TT हो बनवा दं तुम्हारा अस्थल | wi sid 
me Smp या बर लबे दरियाए जुमन ॥ à 
याकि मथुरा जो पसन्द आये तो बा जगहखें। , 
या खदिर बनमें महाबनमें हो या हन्दाबन ॥ 
+ जब तो सुन सुनके कच्छा मॅने य उससे बाबा | 
तुमको क्या काम फ़कौरोंसे य करना अनबन ॥ 
चौर वतन पूछ हमारा तो य सुन बाबा । 
या गलो दोस्तको या यारके घरका आंगन d 







मसजिद भो आदमोने बनायो है या मियो ।. 
बनते हैं आदमी हो इमाम और खुतबाएवाँ # 
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पढ़ते हैं आदमो हो करान और निमाज्ञ या । 
और आदमो हो उनको qo? हैं जूतिया ॥ 
जो उनको ताड़ता है सो है ae भो आदमो ١ 
. — आदमौनामा | 
क्या TFT है यारो जिसे आ जाय बुढ़ापा | 
और ऐश जवानोके ak’ आय ggr # 
इग्यरतको मिला खाकमें गम लाय बुढ़ापा | 
हर कामको हर बातको तरखाय बुढ़ापा ॥ 
सब चोज़को होता है बुरा हाय बुढ़ापा । 
आधिकको तो अल्ला न दिखलाय बुढ़ापा ॥ 
—व॒ढ़ापेनामा | 


zm feat हवाको छोड़ मिया मत देस बिदेस फिरे मारा | 
Fang अजलका लूटे है दिन रात बजाकर नकारा ॥ 
क्या अधिया मैंसा वेल शतर क्या गोनें पन्ना सिर भारा | 
क्या गेह चावल मोठ मटर क्या आग gir और अंगारा ॥ 
सब ठाठ पड़ा रह जावेगा जब लाद चलेगा बंजारा ॥ 

— बंजञारानामा | 


Ar किसोको मत लगा, गो मिस्त्र गुल फूला है तू । 

बच तेरे wai तोर है, किस बातपर war हे तू । 

मत आगमें डाल औरको एक:घासका पूला हे तू । 

सुन रख य नुकता बेखबर किस बात पर फूला है तू ॥ 
कलजुग नहीं करज॒ग हे ae, या दिनको दे और रातको ले। 
क्या खब सौदा नकूद है, इस हाथ दे उस हात ले ॥ 
—menm i 
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तन सखा HIS पोठ TE घोडेपर जोन घरो बाबा | 
अब मौत नकारा बाज चुका चलनेको फिक्र करो वावा ॥ 
RR सदा | 
कौड़ो جو‎ तो दुनिग्रामें नकगे नबोन हें । 
काड़ो नहीं तो पास तो कौड़ोके तोन हैं ॥ 
--औड़ौनामा । 


6. DIFFERENCE IN STYLES OF 
HINDI AND URDU 


There is a great deal of difference of style 
between Hindi and Urdu compositions, because 
Hindi looks up for inspiration and guidance to 
Sanskrit and Prakrits while Urdu to Persian and 
Arabic. Moving in the wake of Persian the Urdu 
poets have written on bulbul and gut and drawn 
largely on Persian vocabulary and metaphors. 
In India we generally compare eyes to lotus or 
fish eyes of deer. Large eyes are considered to 
very pleasing and Muhammadan poets of Hindi 
also have accepted this idea, But the Urdu and 
Persian poets of India have compared eyes to 
nargis and almond. Maulana Shiblt did not 
appreciate the simile and he remarked that thes 
likeness of eye with the nargis was very well- 
known, but when xargis was seen, it was 
found that its flower was like a eup, which 
had nothing to do with an eye. On investigation 
it came to light that at the beginning of the 
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Persian poetry, Turks were the mashiq|(beloved). 
Their eyes were smaller and round and on this 
basis the old poets applauded smaller eyes. 

Such is the case with bulbul (nightingale) 
and gulab (rose) also. In Persia during the 
spring rose blossoms forth and nightingale 
comes and sits on it and commences speaking ; 
somuch she speaks that sometimes her heart 
bursts forth and she dies; but nothing of the 
sort has ever happened in India. Still the Urdu. 
and the Persian poets here write in the same 
strain. Love overtures in India have been made 
from the man's side and woman had to respond 
to them. But such, however, is not the case 
in Urdu and Persian poetry where there is no 
place for a woman, and in her stead a person 
falls in love with a boy ; but this is unnatural. 
Though Maulanas Halî and Shibli condemned 
it, yet they were unable to change the nature 
of the poets of Urdu. 

The late Shams-ul-ulema Maulana Muham- 
mad Husain ‘Azad’ say: 


mam sm नौजवान जिसने qirê ga 
परवरिश पायो, उसको तबोयतमें बइतसे बुलन्द खयालात 





रस्में और तारोखी इशारे आ गये, जो फारस और तुकिं- 
स्तानसे ख़ास awr Tet थे और भाषाके तबए 
anfa Wa साथ इसके फारसोको नज़ाकत और 
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amga तबएके सबबसे sz खयालात अकसर ऐसे पेचोदा 
हो गये कि जो बचपनसे हमारे कानॉमें पडते और जञ हनॉमें 
जमते चले आते हैं, इस लिये हमें मुश्किल नहीं मालूम होते | 
अनपढ़ अनजान या. मेर ज़वानवाला इन्सान सुनता है तो 
मं देखता रह जाता है कि यह बघा कहा । इस लिये उर्दू 
पढ़नेवालेको वाजिब है कि फ़ारसोको इनशापर्दाज़ोसे ज़रूर 
आगाहो रखता को । 

फ़ारसो चौर seat इनगशापर्दाज़ोमें जो दुश्वारो है चौर 
हिन्दोको इनशार्मे आसानो है, उसमें एक बारीक नुक्ता गौरके 
eran है। वह ae कि भाषा ज़बान जिस शैका बयान करतो 
है, उसका कैफियत हमें उन खतो खालसे समभातो है, जो 
ख़ास उसे शेके देखने, सनने, सं घने, قود‎ या was हासिल 
होतो है। इस बयानमें sa सुबालगंके ज़ोर या जोशो 
qat धूमधाम नहीं होतो, मगर सुननेवालेको जो असल 
जैके देखनेसे मज़ा आता है, वहो सननेसे आ जाता है। 
बरख्िलाफ शोराणए फ़ारसके कि यह जिस डेका ज़िक्र करते हैं, 
साफ़ उसको बुराई भलाई नहीं दिखाते, बल्कि उसके quae 
जिसे हमने अपनो जगह अच्छा या बुरा समभा हुआ हे, 
उसके लवाज्ञमातको शे अव्वल पर लगाकर इनका बयान 
करते हैं। मसलन्‌ फूलकी नज़ाकत, रंग ओर 
माशूकृसे सुगावा है। जब गर्मोको ग्रिइतमें माशूकके 
كوا‎ wer दिखाना हो तो ae कि मारे गर्मोके 
फूलके रुख़सारॉसे गबनमका पसोना टपकने लगा | 

यह तशवोहे' और इस्तयारे अगर पास पासके हों और 
आंखोंके सामने हों, तो maraq निहायत नज़ाकत चौर 


° 
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ampa Ger होतो हे । लेकिन जब दूर जा पडे और बहुत 
ata पड़ जायं, तो दिकत हो जातो है। चुनांचे हमारे 
नाज़,क qara किसी arenes इकबाल ओर ueni लिये 
इस कदर तारोफुपर कनाअत नों करते कि वह इकबालमें 
सिकन्दर यूनानो ओर qani अरस्त्सानो है, बल्कि बजाय इसके 
कहते हैं कि अगर इसका इमाए अकां ओज इकबालसे 
साया डाले, तो हर शख्स किशवर दानिश ब दौलतका 
सिकन्दर चौर sea छो जाय, बल्कि अगर इसके aR 
दलायल Am दरया जोश मारे, तो तबकए यूनानको 
गक कर दे। अव्वल तो इमाको यह fuus खुद एक 
बेबुनयाद us है और awit xul मुल्कके साथ खास 
$1 इसपर इक्बालका एक फलकुल अफूलाक तेयार करना 
ओर उसपर न॒क्तप ओजका दर्याफ़ करना देखिये। वहां 
उनके फर्जो çerm जाना देखिये। फिर ज्ञमोनपर उस 
ware) qamê AA एक तदबोरका यमन बसना 
देखिये, फिर उस फो warmi बर्कतका इस कदर आम 
करना देखिये, जिससे दुनियाके जाहिल इस qr 
यूनानमें आकर अरस्तू हो जायं । 

दूसरे फ़िकरेमें अव्वल तो उल्माए feed लेंवरसे तूफान 
का निकलना माना हो नहो है। इसपर तबकए यूनानका 
अपने फ़िलसफ कौ quee तबाह होना वरो रह वरो र Ut 
बातें और रवायतें' W कि अगर्चे हमारे repe खयालात हो, 
मगर गे.र कौम बल्कि हमारे भो आम लोग उससे बेखवर हैं, 
इस लिये वेसमभ्काये न aR | ओर जव बातको 8 
कहकर समभ्कानेको नौबत आयो तो pep war कुजा और 
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यह ast तो तासोर कुजा? मक्ता वहो हे कि आधो बात 
कहो ओर आधो सु हमें रक्षो और सुननेवाला फडक उठा । 
तार बाजा ओर राग gar) इन खालो रंगोलियो' और 
wot लताफतॉका नतोज़ा mw gur कि जो बाते बदोहो हैं 
चौर महसूसातमें घया हैं, wart तशबोो' ओर इस्तयारो'के 
पेचदर पेच खयालो'में आकर वहु भो आलमे asad जा 
पडतो हैं, क्योंकि खयालातके wer करनेमें हम अव्वल 
अश्वियाए बेजानको जानदार, बल्कि अक्सर इन्सान quy करते 
हें । बाद इसके जानदारॉ और आकिलो'के लिये जो बातें 
सुनासिव جو‎ हैं, इन बेजानॉपर लगाकर ऐसे ऐसे खयालात 
चेदा करते हैं जो अकमर सुल्के अरब या फारस या तुर्किस्तानके 
साध कौमो या मज़ाइजी खुसलियत रखते हैं ।* 


7. HOW THE INFLUENCE IS FELT 


The greatest influence of Persian on Hindi 
is, that there has come into existence a 
Mubammadan phase of the language which 
is called Urdu. This Urdu, as we have already 
seen, has become independent of Hindi in so 
far as words and forms of expression of thoughts 
are concerned. The gulf between Hindi 
and Urdu seems to be unbridgable, and the 
common language movement of the Education 
Department of the U. P. is foredoomed to failure. 
Notwithstanding this difference between Hindi 
and Urdu, the structure of Urdu remains what it 


* Abe Hayat, pp. 58-54. 
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was. It has retained pronouns, almost all nouns 
and verbs and a few adjectives together with all 
inflectional terminations. Rules governing the 
change of singular nouns to plural ones and 
masculine nouns to feminine remain the same. 
The men who came from Arabia, Persia 
or Turkey used some of the articles brought 
out from those countri The words were 
familiar to their children. A few of those 
things entered into the Hindu society. Of 
clothes, we have mat, नोमा, बगलबन्दो, faut 
and these are used by the most conservative 
Hindus, The जामा used to be a very long 
garment, longer than अंगरण्या and covered the 
whole body with the exception of head and feet. 
It used to be very wide, and a very big piece 
of cloth was required to make it. Hindus and 
Muhammadans both went to the king's court 
with jama on. As time passed it became 
customary for a bridegroom to wear jámà during 
his marriage ceremony. Now the jama is fast 
disappearing and we think that in the next 
decade the English coat will take its place. 
A नौसा was the underwear or as the name 
signifies a halfjama, It has already gone out 
of use. A बग़लबन्दोी is an abridged edition 
of jāmā. It does not go much below the 
waist, and thanks to the Swadeshi movement 
it has come to stay. A mirzai seems to have 
some connection with the word mirza. Mirza 
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isa title of the Turk and it is not improbable 
that the Turk horseman used a sort of hai 
engarükhà, which came to be called a mirzai, 
Other foreign names connected with dress are 


लबादा, Fat, Wit, आस्तोन, गरेबान, पायजामा, 
इज्ञारबन्द, भाग्यामा, रूमाल, शाल, दोशाला, दुका, तकिया, 
गावतकिया, पायताबा, ete. 

In ornaments we have गुलबन्द, मायल (हमे), 
बाक बन्द, ज़ंजोर, पाजे,ब, etc. In dry fruits and 
sweets, we have the words किसमिस, पिस्ता, बादाम, 
सुनक्का, wart, sett, etes and in fresh fruits 
we use the words बेदाना, अनार, सेव, fawi, mwaa, 
ete. In sweets waar, बाल्शाहो, कलाकन्द, जलेवो, 
ete., are all Persian words. दस्तरखान, चपातो, पुलाव 
(सं. gers), siam (सुरवा), sre, pfam, कूर्मा, ऋरोरा 
(हरिरा), ware, अचार, सुरव्या, गुलाब, बेदमुशक, तबक, 
रकाबो, तश्तरो, चमचा, لوس‎ (अमखोरा), खोरा 
(खोरवा-कटोर!), fast, wewre, कौसा (सोसा), सावुन, 
गोगो, शोथा, काइगिल, macra, फानूस, तंवर (तन्द्र), 
सुशक, नमाज़, Den, ईद, mana (gaa), mA, गमो, 
काज़ी, साकी, चुळा, नेका, चिलम, agm तखा, नदे, 
गंजोफा, छावनदस्ता ( हमामदस्ता or इमामजस्ता ), 
आफताबा, carere (पतोलसोज or aada), ete., 
have all come into Hindi from or through 
Persian, 

We have such a large stock of words of 
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Arabic, Turkish and Persian ori n the Hindi 
of to-day that it seems q impossible to 
replace them with Hindi or Sanskrit words. 
Such words are qara (दलाल), gån, मजदूर (मजूर), 
चकोल, WS ज़ाज़ (बजाज), जल्लाद, सर्राफ (सराफ), saw, 
watea, fewry, तोशक, चादर, सरत, चेहरा, awa, 
fams, ay, बुलबुल, पर, दावात, कलम, sargi, जुलाब, 
सका, ऐनक, चशमा, सन्दूक, कुर्ला, aga, लगाम, जलौन, लंग, 
रकाय, OTT, नाल, कोतल, TH, जहाज, AAA, AVRA, 
दर्रा, पर्दा, दालान, ARTA ARGAE, तलब, Aare, 
ताज़ा, ग़लत, Wl, रसद, tête, कारोगर, eto, 

We have coined a lot of words in imitation 
of Persian or Arabie words. These are चौपढ़- 
बाळू or पतंगबाक्ञ, समभदार, 'हाथोबान, वहुलबान 
गाड़ोबान, Aam, पायखाना, ख़ासदान, पानदान and 
पोकदान on the analogy of maisara, वफादार, 
बागबान, दरबान, कुतुबखाना, दोवानखाना, मयण्याना and 
waaga; but कटोरदान is an exception and 
means a large cup with its lid on. 

A large number of such hybrid words are 
now used in Hindi, the first part of which is of 
Persian or Arabic origin and the second of 
Sanskrit. These are असरकारक, जिलाधोश, भाईनानु- 
सार, ete. £ 

Let us see what changes have been brought 
about in Hindi grammar by Persian. We 
borrowed innumerable words—nouns—and made 
their plurals according to Hindi grammar, We 








Y 





88 PERSIAN INFLUENCE ON HINDI 


have taken such words as आदमो, दरस and Rar 
and having put “gf” after them added a suffix 
or case-ending according to our requirement. 
Several of the Persian adjectives have come 
into Hindi, which though of common gender in 
Persian, have been supplied with their feminine 
forms. The words ताज़ा, wat and सादा are of 
common gender in Persian. In Hindi they are 
made to appear as masculine and arg, srt and 
सादी are their feminine forms. We generally 


speak of ताक़ो खबर, सादो aq, YA बात | 


कोई कहे बाबू इधरको आध्यो, देखो Ty क्या खासो । 
mA लो तो हैगो यापर और वापर है वासो ॥ 


Persian has also influenced our distinction 
of genders. Such words as चर्चा, गोशाला, 
पाठशाला, माला, साया (काया), घणटा, आत्मा, अग्नि, पवन, 
जलवायु, ९(०., have changed their original genders. 
The first six are feminine but are used as 
masculine, and the last five are masculine, 
but are used as feminine. Even Pandit Madan 
Mohan Malaviya uses चर्चा in the masculine 
gender, Urdu writers invariably use it as 
masculine, 

चर्चे awl रहेंगे अफसोस हम न होंगे। 

The plurals of the pronouns “qw” and "aw" 
are “चे” and “Q.” Old poets of Urdu also used 
these plurals, but no modern Urdu writer uses 
the plural forms and singular forms are 
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used for both numbers. We find the poet Naji 
using “बे” and “ag” both for plural. 

फिरते थे दशत दशत दिवाने किधर गये । 

बे आशिकोके छाय ! क्ञमाने क़रिधर गये ॥ 

अंगूठी लालको करतो कृयामत आज गर होतो | 

fertis भान पचंचो लड़ सुप वकु एक waar ॥ 
ish also uses qw for चे. 

"mac यारका fatê जिन्हॉके है सौदा । 

वहु लोग किया करते हैं तलवारो'पर ॥‏ م 

Hindi has borrowed a large number ot 
particles—adverbs, prepositions and interjections 
from or through Persian, The following are 
used in Hindi in their original meaning :— 

(Adverbs) weg, बिलकुल, याने, बेशक, अलबत्ता, 
क्रूर रूर, fig, करोब क्रोब, वरो रह, fren, nues 
बगे र, खुदबखुद, qaran, शायद, खेर, tq, 


Á 








(Prepositions) påta, बदले, लायक, मानिन्द, बाबत, 
afar, वास्ते, तरफ, बाद, बिला | 

(Conjunctions) सिवा, सिवाय, मगर, लेकिन, या, wat, 
बावजूद, wa, अगर, wad, चू कि, चुनांचे, बल्कि, ताकि, 
गोया, कि, व - 

(Interjection) man (mTzarm). 

The game of chess is an Indian invention, 


but since its return from Persia, none can say 
that it had any connection whatsoever with 


12 
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India, as, mamme, qf (RO, ww, and fe, are 
all Persian words. 

We have taken idioma and proverbs also from 
Persian. Urdu is full of them, but in Hindi 
also, there have come into use such idioms as are 
not possible to be done away with. When we 
say, “फूल faam हे” it is a mere statement of 
fact. But when we replace the Hindi word 
“qm” with the Persian word "mw" the meaning 
is at once changed. “क्या गुल खिलता है” means 
that some secret is going to be out. There is | 
another idiom "fafurwr हो wea.” It means that 
even the beginning is wrong. If we replace it 


with “area Wage हे” we do not convey the 
same pleasure to our hearers. 


Persian has influenced our spelling also. 
We used to write आबे, जावे, चले, 32, eto., but 
now आवे, जावे, चले, बैठे, eto., are written. 9 
There is no dearth of Hindi verbs, but we 
5 have replaced severalof our Hindi verbs with 
those of Persian. Verbs such as मानना, सुकरना 
ج‎ and सोचना have been replaced by pya करना, _ 
इनकार करना And फिक्र करना. Urdu writers also 
use the verb aĝaj होना for पछताना | 
Persian verbs have created new verbs in 
Hindi, sometimes with new meanings. From 
the Persian word मुक्तन, we have got our 
amm to pass on. But agen and शुक्र t 
have come to mean fo die, as इन्हे 
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आज कई दिन हो गये. A poet humorously 
writes ;— 

सुके तो रास्ता चलनेमें भो अब खौफ आता हे । 

सना है जबसे मर जानेको कहते हैं गुजर जाना ॥ 
We have फुर्माना from the "Persian verb yaza 
and also the verb qana from .سوسوي‎ Not 
only this, we have replaced दत्त or दौन by 
in such words as, araq m, gwam, ete. This 
बखृश sometimes is written and pronounced sg 
or बकस - From the verb موقي‎ we have स्तरक़ना 
or ज्वरजना---10 quiver. This emer has been used 
by the Hindi poet Padmakar in his description 
of the spring and the rainy seasons :— 

(1) पात बिन कोन्ह ऐसी भांत गनबेलिनके परत न 

चोन्हे जे वे लरजत लंज हैं । 

(2) कहै पद्माकर लबंगनको लोनो लता लरज गयीं तो 

फेरि aer लागों रो। 

Now we come to those Persian, Arabic or 
‘Turkish words which have got mixed up with 
Hindi as milk with water, and have lost their 
original meaning. 

फै,लखूफ़ is a Greek word meaniug “a philo- 
sopher’, but in Urdu it means ‘a cunning or 
fraudulent person or a cheat. In Hindi it is 
used for a squanderer—a man who spends much ; 
as, ww wer फे,लसूफ है rate उसके पास पैसा नकीं 
टिकता. waa in Arabic means ‘an opponent, a 
competitor or an enemy,’ butin Urdu and Hindi 
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it means ‘a husband ora capitalist”; as, aw उसको 
जोरू ओर वह उसका ख़सम ; AA पू जो खसमको खाय | 
In Hindi poetry the word qaaa in the sense of 
‘husbandship’ was used by the poet Gang as the 
following line w 


कहे कवि गंग हल ससुदके चह कूल, 
कियो न करत कबूल तिय खसमाना जू । 

warm and सैर are used in Arabic, the former 
in the sense of ‘a movement or motion,’ but in 
Hindi and Urdu it means ‘sight-seeing’ and the 
latter means ‘excursion or perambulation." 
किताबको सेर means ‘the perusal of a book, waa 
in Arabie means * good deeds,’ but in Hindi and 
Urdu it means ‘charity.’ तकरार in Arabic 
means ‘to repeat something or to do something 
again"; but in Hindi and Urdu it means ‘a wordy 
quarrel’ तूफान is an Arabic word and means 
‘abundance’ in Persian. In Hindi and Urdu it 
means ‘typhoon’. In Urdu it also means 
* accusation,” 

मसाला is an abbreviation of मासलद and 
means ‘material,’ as आरम मसाला, इमारतका मसाला, 
किताबका मसाला. खातिर is used in Persian and 
Arabic for * heart, will or inclination.’ But in 
Hindi and Urdu itis used for ‘ affection, pleasure 
satisfaction, regard or esteem’; as, 
खातिर aim मंजूर है. Tulsidas and Jaisi have 
used ‘ager’ for खातिर, खातिरजमा means 
“assurance or confidence.’ रोजगार in Persian 
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means ‘the world,’ but in Hindi and Urdu it 
means ‘service, employment, business or liveli- 
hood’; as, बिना रोजगार रोज गारी देल घरके लोग; 
जोरूका qan मदे ओर मर्दका qar रोज़गार. जुलुस has 
been derived from the Arabic toot www, which 
means ‘to sit." मजलिस, जलसा and इजलास are all 
derived from it. But in Hindi and Urdu a 
moving meeting—a procession is called जुलुस 
ود‎ and सला are Arabic words. The first means 
‘welfare’ and the second means ‘counsel,’ but 
when they are used in Hindi as “स रसज्ञा” they 
mean ‘health and prosperity. Marwaris use 
only qarg, for “ how do you do." दाक्गौ खुशी means 
‘well and happy’ in Hindi. बाकी in Arabic means 





‘contented’ and qî comes from the Persian word 

and means ‘happy.’ Marwaris use only 
TUF for wat qû. रूमाल and दस्त्रौ are words 
of Indian creation. In Persian रूमाल is रूपाक or 
दस्तपाक. रंज isa Persian word and means ‘sorrow,’ 





but in Bihar it is generally used for ‘angry? ; 

as, मेरा तो कोई कसर नहीं है, आप नाइक रंज होते हैं. 

Some of the foreign words, that have been 

slightly changed, are given below = 

पन्नाबा--१ brick-kiln, It is derived from the 
root agitea. $ 
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डाटबाफौ was originally तारबाफो and it meant 
‘a shoe embroidered with gold or silver.’ 


कोना and तार तल्ला also mean ‘an 
embroidered shoe.” 


बकबक Wane are really gaap बकृबकृ | 


qz@ is from أي‎ an evening mart, अफ़रा- 
तफृरो is made up of इफ्रात (abundance) and 
तफरोत, to waste, but now-a-days it means 
‘agitation or excitement.” 

कुलाच or Fare in Turkish means ‘the space 
between both hands’ and is said to be ‘the 
yard for measuring cloth.” But we use कुलीच 
भरला for ‘the jump of a deer or a hare? ‘ 


aiti waa देखा उस आह निगादसे | 
जंगलमें भर रहा था कुलाचे शिरनके साथ ॥ ( कोक ) ` 


ga in Persian is only a bird, but in Hindi 
gat or qt is a cock and its female is gif, 
Cockfight seeing is a pastime of the leisurely 
class of Mussalmans. 


चिक, चिक or faq is a thin screen in Turkish, 
but in Hindi and Urdu it means ‘a hanging 
sereen usually made of split bamboos loosely - 
fastened together in parallel lines. 

कहा in Turkish means ‘great,’ but in Hindi it 
` means ‘fat’ and is always used by placing hat 
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नक्र is an Arabic word and means ‘sight.’ 
भांग जब चढतो है क्या छो मत्रा frn हे । 
मक्खियां उडतो हैं और ईट नज़र आतो हे ॥ 

It also means, ‘supervision,’ as, नकार रखना. 
were ana is ‘to cast an evil eye on? — wem and 
जज़राना mean * presents.’ 

Wa means “a letter.’ It also ‘means a beard,’ 
as WA बनवा स्तो; उनके आने लगा. 

m is * intoxica! and ووم‎ is ‘pleasure.’ 

qarî means ‘by word of mouth. It was 
customary in old days to send messages by word 
of mouth in addition to a letter. This was called 
चावानो, but those ignorant of Persian termed it 
‘gw warî. Tulsidas has used gamre for 

. FIR is an Arabic word and means 
‘second.’ न्हासानो means * unequalled.’ A Hindi 
poet, named Sital, has used the word सानौ in his 
aa, thus 

यरनन करनेको क्या aj बरनूगा जेतो बानो हे । 

ग्रकु तोन Sah ug wq जानो यह جوت‎ सानो हे ॥ 

न्ेवाक़िश in Persian means kindness and 2371 
means ‘kind.’ Tulsidas has used not only the 
word “गरीब Sara" but also the verb Rara 
has been used by Tulsidas in his Ramayan, as in 
राम अनेक गरोब नेवाजे. Kabir has used the verb 
नेवाजना in the following verse :— 

दार घनोके पडि रहै घका धनोके खाय । 
mag घनो Faroe जो दर wife न जाय ॥ 





° 
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जायजुरूर (a privy) is called जाज़रूर in Hindi, 
A poet says, स्वागत जरूर तव जाजरूर जाइल हे. 


There were a number of words, to which 
the soil of India was not congenial and they did 
not take root here. 


The emperors and nawabs changed several 
words and sometimes coined new words. In 
Persian a horse is called कुरंग, but as in Hindi, कु 
means ‘bad,’ Akbar replaced it by सुरंग. The 
blinds or blinkers used on horse nre called अंघेरो 
but as Wat} means ‘darkness or unjust’ he 
renamed it eSm or brightness. wat or मेहतर 
was given the title of हुलालखोर, meaning that 
his earnings were legitimate. 


Other emperors followed suit. Jahangir 
called liquor, يهم‎ and Muhammad Shah 
changed the words संगतरह् to रंगतरक and बुलबुल 
to qaga. As the word हार comes from the 
Sanskrit root w ‘to rob,’ it was changed to फुलमाल. 
Shah Alam changed the word ‘gegra’ to गुलसिर्रा 
but it did not find favour. सुरखाब means a चकवा 
anda man with feathers of ووه‎ on his cap 
is taken to be a man of distinction, Nawab 
Saadat Ali Khan of Lucknow changed the word 
Fark into बालाई, but this is not used beyond the 
limits of Lucknow. Almost all the languages of 
the world borrow words from other languages, 

jt Hindi and Urdu have borrowed even idioms 
and translated them, 
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"UNES isa Persian idiom, which means ‘to 
turn into water. In Hindi we say, वह पानो 
पानो छो गया. The celebrated Urdu poet Zauq 
says :— 


आग FIT भो हो जायगो धानो पानो । 
जब a¥ आसो अक्‌ ग्रमेमें तर जायंगे | 
Garar प्रकरदन is ‘to kill? 
साको चमनमें कोडुके सुकको किधर चला | 
पैमाना मेरो sam ज्ञालिम.तू भर चला ॥ 
अक्त जामा fry gta means ‘to be unable to 


control or contain one’s self,' ज्ञामेसे arwx होना 
is an ordinary idiom in Hindi. 
निकला पड़े है जामेसे कुछ इन दिनों रकोव । 
थोडे @ दम दिलासेमें इतना अफर चला ॥ ( सौदा ) 
चे आव मोका कशोदन or विना पानो AR उतारना 
js * to take off socks at a place where there is no 
water,’ which means ‘to be angry without rhyme 
or reason.” 
दिलदादन is ‘to be enamoured of." 
दिल दे के जानपर अपनो बुरो बनो । 
शौरों कलामो आपको मोठो छुरो बनो ॥ ( काफूर ) 
अक जान TFA or जानसे जाना is ‘to die” ayi 
जाये वहो जो जानसे जाये gm पहले (Zafar) 
हरफ आमद is ‘to be accused of' and दिल खन शदन 
means ‘that the heart has bled or has become 
blood." 





13 
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इफ quü चाये देखिये किसके किसके नामसे। 
इस दर्दसे अफोकका fea सुं यमनमें है ॥ 
‘OR दादन व عوج‎ ख़रोदन means ‘to lend money 
is to bring on headache,’ 
IAA भास्मानके कुलाबे मिलाना is ‘to cause the 


two poles to meet.’ 


कुलाये भासमानो ज़्मोंके न तू मिला । 

उस बुतसे मिलनेको नास बता सला ॥ (कोक) 
arg आना is ‘to give up.’ 

(१) मैं बाक आयो दिलके लगानेसे । (zerê) 
(२) बलि afer आयो बाज मौन याहो ते ठान्यो | 


~ गिरधर कविराय | 


Persian seems to have influenced Hindi 
in other directions too, It is noticed that in 
speaking about themselves women use masculine 
plural verb for themselves; as, 


राधाने कहा कि हम आते हो थे कि तुमने आवाज दो | 

Munshi Dayanarayan Nigam, B.A., the re- 
nowned editor of the Urdu magazine “ Zamana” 
of Cawnpore, suggests in this connection that 
this usage is peculiar to Lucknow. He further 
says that upart from the language used by 
women, it is significant that the custom at 
Lucknow is to use feminine verb for a number 
of words when used in singular number for 
instance they will write, “इसको wr عوج‎ है? 
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but when they will use the same word in plural, 
they will use masculine verb, as इसके क्या बज 
हैं? aay is the plural of the Persian word बजह. 
Again they will write, बडो शर्त यह है, but whe 

speaking m plural they will say, ag शरायत यह 
4. Delhi people, however, do not follow this 
usage. 

Hindi due to its peculiar development has no 
prepositions. But from the contact of Persian 
it has taken in a large number of prepositions 
from Arabic and Per Sometimes the Hindi 
case-termination is discarded and Persian 
preposition is used instead, as, बचुका, बजाय and 
दरअसल instead of hukm-se and  asl-men. 
This did not matter much as long as the 
preposition was used before a Persian word, 
but we find that the genitive sign “e” (of) has 
wrought havoc in Hindi and tried to make it an 
analytical language. For example, instead of 
saying “ Nepal-Mabaraj" we generally say, 
* Maharaj Nepal,” which in fact should be 
* Maharaje Nepal," but “e” which is called करन 
in Persian has been dropped. Similarly, we say, 
« Magistrate Lucknow," *'Sampüdak Kesar.” 
‘This sort of construction has come to stay. 

The following are a few examples, which go 
to show that Persian has influenced our syntax 
also :— 

(1) न fad wat आवे बल्कि अपने दोस्तोंको 


ओ लावे । 
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(2) maz इसके कि में था, सुके इत्तिला न दो गयो | 

The first prose-writers of Hindi were Mussal- 
mans and they wrote in a style that was more 
Persian than Hindi. The early Hindi writers 
followed them aríü thus a Persian style of con- 
struction or composition came into being in Hindi. 

Syed Insha Allah Khan, whose claim for 
being Jagat Seth of Rüga of his time was 
no empty boast, 
Ketki-ki 

fax कुकाकर नाक रगड़ता छ अपने उस बनानेवालेके 
सामने जिसने हम सबको बनाया...... 

Raja Sivaprasad, 0.8.1., followed him and 
wrote :— 
Nor is this all. A modern writer of Hindi in his 
newly published “ History of Hindi Literature '* 
writes :— 

अत्यन्त अडा और आदरके साथ में आभारों w राय 
बहादुर चोयुक्त माननोय पण्डित श्यामविह्वारों मिश्र, दोवान 





the preface of his Rani 
Kahani says :— 











Certainly these examples are not of Hindi 
style of construction of sentences. 

Amir Khusro was the first Hindi poet to intro- 
duce Persian metre in Hindi. Urdu poets have 
invariably composed their verses in Persian 
metres, But in Hindi only writers of laoni follow- 
ed him. This /aoni metre is said to be the ताटक - 
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w of Hindi. Those who wrote verses in Rekhta 
or Khari boli always used Persian metres or 
Sanskrit metres, as Hindi metres did not fit in 
with Khari boli. The difference between metres 
of Hindi and Persian is that while the former 
are based on measure, the latter are based 
generally on long and short vowels. 


One more noticeable feature of modern Hindi 
is that all words pertaining to law and law-courts 
are either Arabic or Persian, Even the 
word कानून which is used for law in Hindi is 
Arabic in origin. But it is not possible to 
replace it by any word of Sanskrit or Hindi, 
because such a Sanskrit word as dharma does not 
convey the real meaning. 


CONCLUSION 


In concluding this survey it is necessary 
to observe that Urdu has been the spoken 
and literary language of the Indian Mussalmans 
for nearly three hundred years and more, 
but Hindi has not completed even two 
hundred years of its life as a literary language, 
though as a spoken language it is older than 
Urdu. This is the reason why Urdu poetry 
captivates the heart of its hearers and modern 
Hindi poetry is not fascinating and elegant to that 
extent. The Hindi of Saiyad Insha Allah Khan 
as seen in the Rani Ketki-ki Kahani is yet 
unsurpassed. 
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Hindi writers who wish to master the art of 
writing must go through a course of Urdu, 
because some master minds have laboured to 
make it what it is to-day. The reason for the 
difference between -Lucknow and Delhi schools of 
Urdu is that they mean business, They invent 
new forms, new idioms and new meanings of 
words and sometimes they are accepted by the 
opposite school. Unless one studies Urdu, he 
cannot be a master of Hindi as he will not 
be able to know the various stages through 


which it has passed. 
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A अकबाल, इकबाल prosperity, fortune Ju 
A अकसर often, frequently E 
^ ww reflection 
A wm wisdom Jie 
^ अखबार a newspaper اخبار‎ 
A waite last اخهر‎ 
A ufam, 
xfeaare authority, liberty, pleasure, 
right اختيار‎ 
P अगर if اكر‎ 
P q altbough اگرچھ‎ 
A अजनबो a stranger, an unknown gis! 
person 
A अजब wonder v 
A uma wonders ites 
AP अजायबरखाना museum PET 
A अजोब wonderful عجيب‎ 
A wama satin اطلس‎ 
A wee number ° 





® Persian, Arabic and Tarkish words generally used io Hindi 
have been given here together with their original forms, 


° 
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À अदना low, inferior al 
A अदब respect. ادب‎ 
A अदालत a court of justice] las 
A wena animosity v mar 
A Wem near عنقريب‎ 
? अन्दर in, within اندر‎ 
P अन्दाज, अन्दाजा guess 33] انداز,‎ 
P wèm, wea anxiety ۽‎ aiia 
A अनार a pomegranate اثار‎ 
P अफरातफरो panic, consternation Lely 
A Plato, boaster © pis ® 
A rumour atl 
P sorrow, alas uil 
A ruined 

A black and white P 

A taxes imposed in excess 





>P > P > > > > > > و > 0' و‎ pP "0 


>p "0" ير‎ > > > > > 


° 
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अयात्त a horse's mane Jui 
अका, अरक essence عرق‎ 
अरमान desire ارمان‎ 
अर्ज request عرض‎ 
अजे breadth of à piece of cloth jl 
अर्जो petition Gi» 
असी space of time "m 
warm indeed ai 
अलावा besides p 
wetter sick ale 
अशर्फो, wag? ॥ gold coin M 
असवाब, असवाब goods, furniture, luggage ५०५८) 
असर mark, effect اتر‎ 
um root. عصل‎ 
असामौ an accused, a defendant, ئم‎ 

agryot 
अस्तयन्त a stable n 
असरा a razor ستره‎ 
ore ~ contract m 
अकमक foolish عمق‎ 
अहवाल, (wara) events Jhal 
आइन्दा coming, future E] 
आईन law, custom m i 
साईना mirror ay 
आखिर ena zat 
14 
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P maam, 

अजमाइस trial, test آزمايش‎ 
P आजाद free oy 
P आजार sickness oy 
A आजिज bumble, tired عاجز‎ 
P أو‎ afflicted 15 
A आातिथवाजो, 

आतसबाजो fireworks sh 
A आदत habit mole 
Pure a man آدمي‎ 
P आदमजाद mankind زاد‎ e 
P wrzfgaa civility آدمیہی‎ 
A आदाब salutation, respects اداپ‎ 
A आफत misfortune if 
P आवकारौ a distillary, excise آبكاري‎ 
P «mew water for washing آب دست‎ 


the anus after evacuation 


P आबरवाँ, आवैरवाँ running water, a kind of ¿b آب‎ 
very fine muslin 
P qem a kind of raisin or currant آب جرش‎ 
P आबदाना food & drink, destiny êl پÎ‎ 
P आबनूस, waqa ebony آبترس‎ 
P qan irrigation nl 
P wmm peopled, cultivated, city Kf 
P wm population آبادي‎ 


न 
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"m honour yt 
आवोहवा climate yes 

अमखोरा, a cup آب خوره‎ 

आमखोरा, आवखोरा x 
आमदनो income آمدتی‎ 
आरजा an affliction Roe 
आरा saw Ww 
आराजो lands آراضي‎ 
आराम comfort كرام‎ 
अआलाइश pus, matter, pollution o 
आलो high he 
agem revision of old lessons yel 
आलिम learned pe 
arar sound اداز‎ 
आवारा vagabond ab! 
आशना a friend, a lover, a sweet- Usf 
heart 

आसमान the sky "i 
आसा staff [m 
आसान easy آساں‎ 
आस्तोन the sleeve of a garment ¿AJ 
आहिस्ता slowly أفستة‎ 
इकरार, करार promise اقرار‎ 
इजमालो gross, compendious اجمالى‎ 
इजराइ execution yl 
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À इनकार denial, refusal, protest انار‎ 
A इजलास seating, a court اجلاس‎ 
A इजङ्ञार declaration E 
P इजारबन्द्‌ tronser-string ES] 
A इजारा monopoly, rent D 
A इज्जत honour oj 
À xêma satisfaction اطمهفان‎ 

` 4 इच्लिफाक chance, friendship au 
A इत्तिल्ता information اطلام‎ 
A इत्ससाल connection, union Jus 
A ww (चतर) — perfume عطر‎ 
A a human being "XI 
A humanity Ll w 
A justice انصاف‎ 
A reward E 
^ 





death JI 


anagement 






3 
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knowledge, science e. 
hint ya 
love gas 
complaint, a suit استغاقه‎ 
publication,advertisement اشتبار‎ 
request استدعا‎ 
perpetuity मनन 
resignation 

use 

invention 

a festival 


faith, righteousness 


fleawort 
an uneivil person 
wages 


i 

استعمال 

head 

oe 

ایماں 

spogel seed, seed of the اسيغول‎ 
Gof 

اجرت 

excuse, objection عذر‎ 
mas 

y 

اميد 


noble 
noblemen, peers 
hope 
a candidate abel 
m 
2०५4 
اميتراض‎ 
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arem proclamation vil 
A णएहलियात care, attention احتياط‎ 
A wa an obligation, kindness, tal 

favour 

A नक spectacles عینک‎ 
A ta defect عيب‎ 
A xw office saye 
A औकात circumstances ارقات‎ 
A आजार instrument E 
A ene children K الاد‎ 
A dem first JI 
A औसत average ارسط‎ 
P अंगूर a grape 0 
P ww crooked, defect e 
A कलया quarrel قضيه‎ 
A कजा death قضا‎ 
A wak decisive, conclusion n 
A कतरा a drop p 
A कतार line قطار‎ 
A wet killing Js 
A कद stature قد‎ 
A कदम step m 
A कदर, कदर worth, value P 
A कनात the walls of a tent eus 
A we suger-candy - قلد‎ 


svp © > > '0 '0 '0 0 Ç P P > > حم‎ P >P P Ç p P P P P 





Ta, wra a candle, a lantern Jas 
कफ the palm of the hand کف‎ 
कफन coffin, shroud wat 
कवल, Gu before قبل‎ 
कबा agšrment ° قبا‎ 
wara roasted meat ear 
कबाला a deed قباله‎ 
कबाइत evil, trouble قباحت‎ 
am a family, a tribe, a wife ^ ala 
कबूल assent, consent قبرل‎ 
कल costiveness قيض‎ 
w possession, handle, hinges #45 
कजिजियत costiveness s 
"RH, कबर a grave قبر‎ 
कम little 6 
कमन्द cord 

कमर the waist P 
कमरवन्द belt كمرينك‎ 
कमान a bow ef 
कमाल perfection كمال‎ 
कमोज a shirt i 
कमोना mean, base كمينه‎ 
कयामत resurrection قیامت‎ 
करश्मा miracle — 
करावा a large glass bottle E 
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A करोना connection, manner, way 45 
A करोव near قريب‎ 
P कर्जे, कर्जा debt, loan m 
A met , tin, whitewash قلعي‎ 
^ ww trouble قلق‎ 
P कलम a graft, a pen e 
A कलमा a word, speech كللمة‎ 
P कलमो grafted — 
A wena word كلام‎ 
P कलाँ big "s 
A कालिया meat «n 
^ कलोल little, deficient قليل‎ 
A कसम oath m 
A कसाई butcher "x 
A कसर fault قصور‎ 
^ कसबा a village قصبه‎ 
A कसरत abundance ofr 
^ mea trade, prostitution كسب‎ 
A wet prostitute كسبى‎ 
A www a loud laugh mer 
A مجم‎ famine ا‎ 
A कहवा coffee vë 
A कहर indignation قور‎ 
P कागज paper Ed 
A art a judge سي‎ 


. 


> 
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a monk, who deserts the jais 
world 


lock Js 
a writer | اتب‎ 
law "md 


an officer conversant with yil 
land tenures ete. 





rhyme m 
infidle افر‎ 
a caravan ani 
sufficient we 
camphor yt 
fit قابل”‎ 
a dovecot ایک‎ 
power, command F 
successful کامیاب‎ 
perfect امل‎ 
rule wb 
standing 

officiating, representative n pit 
business كار‎ 
embroidery ye 
a caravan wy 


a workman, a manufacturer y 
urine sent to physicians by 


° 
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P कारोबार business کار ر بار‎ 

^ कालिब body قالب‎ 

P कालोन a carpet قالين‎ 

1 P mme, काश्‍्तकारो, cultivation ps کاشت‎ 

^A काहिल slow Jak 

`A किताब a book m 

A किफायत : economy m 

P किनारा border, side Mas 

P कि that “ 

P م‎ a ship, १ boat as 

^ किराया hire, rent ET 

`A किला fort e 

(PO किलक a pen, a reed w- one ١ 
A किल्लत want ss کے‎ 
OA किस्त instalment a 
A few kind d 

A किस्मत 


P P > > “ > هد‎ P 
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a lock Jis 
aid کمک‎ 
confiscation os 
a kind of shirt us 
sacrifice — * FF 
a chair — 
all “ds 
a mould for jellies etc. —— , ja 
hinge a 
a cap (of a hawk) as 
entire, much ct 
a labourer قلى‎ 
departure, march c» 
vomitting 3 
imprisonment قید‎ 


a statement, an explana- كيفيت‎ 
tion, a remark 


scissors 

chief of the city police  لاوترك‎ 
short LU 
salutation کورنشٍ‎ 
endeavour pest 
mountain »f 
ums, m 
a nation | — e 


> وا‎ > P P > > 
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a word قول‎ 
treasurer خزانجي‎ 
treasury um 
a letter, beard خط‎ 
* circumcision dii. 
end 
danger 
fault, guilt خطا‎ 
a ditch Qik 
a disease of the heart, mad حققان‎ 
angry ú 
petty m 
news m 
wicked 
insanity خبط‎ 
crooked خم‎ 
leaven خمهر‎ 


treachery, misappropria- wad 
tion 


thought, consideration Jee 
imaginery خيالي‎ 
a hare खळ 
muskmelon Do 
bad ers 
ruin خرابه‎ 
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trouble 
a letter bag 
purchase 
buyer 
autumn 
expense 
expense 
wages of halotry 
creation 
people 
injury 
discharge 
exemption, a sailor, a 
coolie discharging load 
from ship 
a pocket, a small bag 
a tailor, a sovereign 
personal attendant 
an enemy, husband 
a castrated animal, a 
goat, a eunuch 
miser 
broken, crisp 
dust 
an outline 


° 
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P खाको dusty خاکی‎ 
A खातिर will, sake خاطر‎ 
AP ज्वातिर जमा assurance خاطر جمع‎ 
A “खाव्या end E 
P wa private, a prostitute خالگی‎ 
P ararat a butler NET 
é P खाना a house ani 
Power family, race ENS 
P wa raw e 
P wam quiet, silent v» 
खामोगो quietness, silence 
P खाया testicles aa 
P ww thorn خار‎ 
^ खारि excluded e 
P खारि itch we 
^ w “mother's sister التق م‎ ||| 
- مهكد يتنا‎ pure 5 
A art empty 2 
P nfa husband 
^ खास special, particular 
खासा fine, fine muslin (calico) 
safer 
À खिताब 


ji 
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tribute ceu 
à robe of honour ese 
opposition us 
loss 98 خساره‎ 
cucumber خيار‎ 
a public prayer for the king aà 
self خود‎ 
God خدا‎ 
master, lord sles 
cold ختکی‎ 
secret apt 
granary, a large jar e 
drowsiness ja 
food خوراک‎ 
nonsense, trouble خرافات‎ 
small A 


dale, a kind of eatable made tja. 
of flour, ghee and sugar 


glad خم‎ 
pleased, excellent خوش‎ 
fragrance y 
pleasure خوشي‎ 
dry Se 


dryness NS 


120 
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wet राह 


E tit FEE EEE 


travelling by land خشگی راه‎ 
blood خرن‎ 
good خرب‎ 
«a dried apricot خربااي‎ 
tent m 
good A 
alms خيرات‎ 
welfare — 


a pad or a saddle, a cant ^ خكير‎ 
term for a turban 

a eunuch خرجه‎ 

fear خرف‎ 

a merchant خراجه‎ 

dream خراب‎ 

either, whether En 

خراة مضراه perforce‏ 

yard 

relish 

anger 

an ode 

a thin coarse cloth 
riot, rebellion 
wealthy 

an enemy 

plenty, abundance 


>P ७ p > "४ 
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stink, stench — 
stinky, filthy eais 
gossip E 
negligence lai] 
deciet, misappropriation of un 

mony 
grief غم‎ 
wink, an amorous glance» e£ 
if كر‎ 
wish, selfishness Ff 
selfish — 
a gargle abe 
poor bs rb 
pride zë 
drowning d£ 
dust كرد‎ 
the neck گردں‎ 


horse clothing, turning out كردني‎ 
by the neck 





warm, hot o 
wrong, false غلط‎ 
wrong, error غلطي‎ 
turmoil, mastery मा 
dirty, filthy, offensive?,~ غليظ‎ 
grains): e — d 


m 
8 
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a flock 
agreeable 
evidence 
a faint 
round 
a hero, a conqueror 
negligent 
absent 
plunder, ruined 
victorious 
place 
food 
arrest 
pledged 
a knot 
pawn 
around 
a round pillow 
complaint 


a case, pillow cam 
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fault, sin aur 
conversation گفتکو‎ 
dust غبار‎ 
baloon p 
lost, missing كم‎ 
opinion, suspicion, pride laf 
an agent sie 
dome اكبيد‎ 
a rose كل‎ 
noise فل‎ 
a garden of the pomegra- ju 
nate, a kind of dye 
a rose garden wt 
a rose كلاب‎ 
kidney f 
a slave ~ 
slavery ws 
an ornament of the neck, sippi 
a muffler 
a pelect قله‎ 
bathing عسل‎ 
audacious كس تام‎ 
audacity كستاخي‎ 
anger — 
other, bad, foreigner غهو‎ 


124- 
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'गोर tomb كير‎ 
गौरण्वर a zebra گررخر‎ 
गोलक, qam a closed box ue 
am the ear wt 
गोशमालो boxing of the ear as 
गोगानगोन a hermit 
Am meat 

गोगा hubbub, clamour lege 
गौर reflection » 
qx a pearl, a gem m 
गंज a heap, treasure كنم‎ 
गंजोफा a kind of cards كنجيقه‎ 
गंजाइश capacity, room گنچالش‎ 
चकमक, चकमाक ७ flint guis 
चख discord è 
we some aig 
चन्दा subscription, contribution ر‎ ani 
wan row, noise lige 
चपरास the badge of a peon las 
चपरासो a peon, an orderly one 
चमचा a ladle seep 
चमन a bed in a garden ومن‎ 
चरागाह pasture Eys 
< the sky et 
wai a spinning wheel sije 


स्त ا‎ ig g 0 2 
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a pulley 


ms 
fas bt 
the eye Ps 
spectacles tts 
to affix ` elie 
fourth De 
tight, smart ys چاق‎ 
a servant جاكر‎ 
a knife y: 
a sheet E 
sycopbant alle 
a sycophancy Ge 
a horsewhip جيف‎ 
tea ate 
boundary wall چهارد دواري‎ 
cure, remedy ate 
clever يلاف‎ 
taste, relish tte 
screen dr 
enbroidery om 
wisma ae 
a small slender nut pene 


the part of a huqqa contain- يلم‎ 
ing tobacco and the fire 
a wash basin of brass O male 





we 


P चोज 
P चुकन्दर 
P sma 
P gagi 
P जुनांचे 
P ya 
P am 
P 
P चुंकि 
T चेचक 
P चेहरा 
P देइलकदमो 
T चोगा 
Pow 
P चोबदार 
P चौगान 
? Afè 
P ear 
P चंग 
yra 
mS 
w 


0 





claws, fangs 
loss, damage 
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a thing ne 

beet چقندر‎ 

a back-biter Jis 

discussion e چتاں‎ 

Accordingly چانچه‎ 

tight — 

a chicken, a young boy or ‘yẹ 
girl 

why, wherefore o" 

because yy 

small pox Sere 

face 

walking 

a cloak 

a stick, club 

a mace-bearer 

polo, hockey 

on all sides 

small cistern 













a term in cards — — 
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a lying woman t 
an island sje 
a bier p 
your honour جناب‎ 
strong ; زبر‎ 
the tongue بان‎ 
collection t 
an assembly, crowd see 
a land measure جريب‎ 
a surgeon oe 
procession lit. sitting Ue 
quick جلك‎ 
an assembly جلسة‎ 
reply جراب‎ 
an executioner Oe 
near جوار‎ 
gems Phe 
jubilee on. 
a ship جہاز‎ 
tbe world dee 
ignorance whe 
a place جا‎ 


land given by the govt. „Ste 
as reward 
a cloth thrown over a carpet प- 


pup AHI 
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enchantment pole 
life عن‎ 
an animal جانور‎ 
sweet-heart جانان‎ 

* side ځانب‎ 
woven flowered cloth  يتادماج‎ 
# garment s 
place 


lawful 

an estate, property 

forgery 

illiterate 

the liver 

capitation tax 

a spirit 

articles, produce 

splendour 

a volume, the binding of 
a book 

crusade 

separate 

lunacy 

total, whole 

friday 

motion 





१६. one gj B bet 
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stored, treasure D 
absorption vòs 
a eunuch P 
female, effeminate زناه‎ 
slaughter e 
restraint pres 
oppression pe 
security A. 
time, an age EI 
land, the earth NT! 
gold زد‎ 
a blow, a stroke, multipli- قرب‎ 

cation 
injury % 
a little ذرا‎ 
agriculture wel 
medium, means m 
a measuring chain جريب‎ 
necessary ضرور‎ 
glittering ऊळ) 
yellow زه‎ 
decay J 
pain, sickness >>> 
poison زهر‎ 
nature, person, self ذات‎ 
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जादा, ज्यादा more 

mya saffron 

mam, जाबिता procedure 
जामिन a surety 

जायका taste, flavour 
जायद surplus 

जारो current 
mfra oppressor 

जासूस a spy 

जाहिर evident 

जिक्र mention 

जिच checkmated 

जिद insistence 
जिन्दगो life 

जिन्दा alive 

जिना adultery 

fam charge, trust 
जियान injury, loss 
जियाफत, जाफत ^ feast 

faama, जारत pilgrimage 
fare armour 

जिर cross-examination 
जिला a district 

जिला brightness, polish 
जिस्म body 
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insult, disgrace ذلت‎ 
a saddle v 
stairs E 


cattarh, a cold in the head — (Xj 
besides, a division of a book جز‎ 
consisting of eight leaves 
pair 
crime, fault, sin 
fine 
courage 
a male falcon 
stocking 
a lock of hair 
oppression, tyranny 
a purge 
pocket. 
fitting, adorning 
under, below, inferior 
jewelry 
mind, brain 
olive 
as follows 
infirmity, debility 
effort, emphasis 
emotion, excitement. 
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P sim an armlet جرشن‎ 
A sm a jewel, gem, merit جرهر‎ 
P जंग rust $j 
P जंजौर a-chain ESI 
^ amm cohnection تعلق‎ 
A mur estimate Fre 
A wama the nom-de-plume uelsi 
A तकदौर fate m 
A तकरार quarrel IS 
A तकरोबन्‌ approximately Im 
A तकरोर speech تقرير‎ 
A meta division ab 
A लकसोर fault, mistake P 

A तकलोफ trouble il 
A तकलुफ formality تعلف‎ 
^ तकाजा call تقاضا‎ 
A amê advance to cultivators تقارى‎ 
P तकिया a pillow a5 
A तखफोफ reduction تخفیف‎ 
P wea 
P aqm 

mant 

तजवोज 

— 
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plan, remedy 
salary 

show of authority 
decline 
degradation ° 

alone 

a stern, trunk 
contention, animosity 
apparent, cordiality 
heat 

phthisis 

dissensiou 

partition 

exhilaration 

details 

gold leaf 

a pair of kettle drums 
change 

a hatchet 

undone 

ruin 

a medal 

mind 

a physician 

a bond 
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A तमा avarice, wish طمع‎ 
T तमाचा ails 
A 2م‎ period os 
A तमाम whole, entire es 
A aan x show تماشە‎ 
A ate distinction pe 
P aat very wide drawers ثمباں‎ 
A waw rebuke تنبيه‎ 
T ततमंचा a pistol تمنجة‎ 
Pom moist تر‎ 
PO "m a quiver CAS 
P तरकारो vegetables 
^ तरफ towards طرف‎ 
A तरकौब a scheme تركيب‎ 
A तरक progress, increase ترقي‎ 
P तरतोब arrangment, classification 5,3 
A तरदुद anxiety ES 
P तरमोम amendment, modification psn 
A तरह form, description 2 
? ama a balance 5 
A mraz freshness, moisture Syb 
P am cut, shape تراش‎ 
A तके renunciation ترفك‎ 
A agar translation terj 
A तजे way, manner طرز‎ 


P > P P > > اي‎ > > > P > > > > 
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eloquent 
manner 
compassion, pity 
pay, wish 

bitter 
pronunciation 

a divorce 


the act of turning towards 


a dancing girl 
history 

an entertainment 
a stable 

your honour 

a saucer 
satisfaction 
attestation 
settlement 

a rosary 
expenses 
consolation 

a strap of leather 
a picture 
mysticism 
salutation 


طلاق 
آرجپه 
ibe‏ 
oy‏ 
قراضع 
E‏ 
تشريف 
ws‏ 


surface, ground, layer, fold s5 
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A avêta enquiry, investigation wigs 









taunt 


1 


i] 
T 


a 


^ तहत! मातहत beneath, charge — 

A mem an agitation, a movement «Xs 

A art rice cooked with turmeric, طاهري‎ 

* a kind of khichri id 

A awî a writing تصرير‎ 

A तइबोल funds تصريل‎ 

A aware collection تصصيل‎ 
aedem a collector of revenue  رادليمصت‎ 

A ताईद support, corrboration E 

A ताऊस a peacock mz 

P ताकि so that ait 

A ताकत power طاقت‎ 

A ताकोद a reminder a 

A ताज a crown e 

^ ताना fresh تازه‎ 

A wet an Arabi horse à 

A लाजोम respect 

A mate a holiday 

A तादाद number 

^ ताना 

P am 

— 

"s 





~ 
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a servant, dependant تابع‎ 
execution تعميل‎ 
a company of dancing girl 99% 
date, history, annals eS 
a defination; praise تعريف‎ 
teaching تعليم‎ 
a student طالب علم‎ 
penalty, fine تاران‎ 
amulet E 
still, yet * 
card NS 
a kettle drum ab 
effect. EJ 
trade تجارت‎ 
the science of medicine طب‎ 
magic طلسم‎ 
an embrocation for impotency طلا‎ 
melody als 
an arrow تير‎ 
an arrow without a head a 
seed تضم‎ 
weak تنک‎ 
mulberry قوت‎ 
a small singing bird طرطى‎ 
fierce E 
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तुक a Muhammadan تركف‎ 
qd an ornamental tassel worn in sb 
the turban, to crown all 
तुमतराक तूमतड़ाक show طمطراق‎ 
a acid, sour ترش‎ 
तूफान storm طرفان‎ 
wit sourness o 
volume, a long and tedious oye 
story 
length 


a sort of woolen cloth 
» sword 

a short broad scimitar 
sharp, pointed 

to traverse, to close 
appointment 

ready, willing. 

rage 

a cannon 

some choice article 

a mattress 

supplies 

a badge of slavery 
rent roll 

power, resources 
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repentense ws 
conduct, manner طور‎ 
insult 
straightened, tight, a bag —% 
possession, efficiency. Jao 

interference 
mental, disturbance sis 
deception. treachery us 
a large flat drum دف‎ 
burial, interment v 
section, time, turn, class #0 


register roll, office, an official دفكر‎ 
report 


breath, life e 
a mound, raised battery aae» 
asthma دمه‎ 
a large kettledrum Belew 
in the midst درمیاں‎ 
a beggar yy 
a door, at, in, into » 
interpose — 
a tree — 
a petition درخراست‎ 
registration درج‎ 


grade, division, class, dignity 4ejs 
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split, breach درز‎ 
necessary, wanting دار‎ 
a royal court, a Mubammadan ak, 
shrine 
a fiver bys 
enquiry ys 
disinclination ee 
printed muslin دريز‎ 
a door دررازه‎ 
ravenour D 
false Bb» 
a valley 7 
an argument, reason, proof Ja» 
hand, purge — 
a medicine be 
judicial writ mm 
an inkstand ay 
hand writing, signature wets 
a table cloth دسترخوان‎ 


a quire of paper, a colum of ss 
soldiers 


a common practice _ دستور‎ 
fear d 
the mouth of a river shes 
dowery e 
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arriving, entering 

n spot, speck 

praise 

wise, sage 

a net, snare * 

the skirt of a garment 
having, habitation 
wine 

a feast 

a claim 

worried, chronic fever 
brain, intellect 

a silver coin 

heart, mind 

brave 

other 

faith 

sight 

a royal court, prime- 


minister, a book of poems 


mad 
a wall 

blessing, invocation 
the world 


— 
دل 
دلير 
دگر 
دیں 
ديدار 
دیراں 


Sips 


دیرار 
tes‏ 


Wo 


Mubammad's mule which JoJo 
he gave to his son-in-law Ali 
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P gaa an enemy uei 
P gar difficult مشوار‎ 
A a shop "S 
Pom डेग a caldron n 
P Sera pl. of Se villages, country "m 
P दोगला cross bred درفلا‎ 
P zm one who sews, as जरदोज درز‎ 
P awe bell e» 
P दोयम second e» 
P दोस्त a friend درست‎ 
A दौर circuit, circulation دور‎ 
दौरा tour, sessions p 

A दौरान turning round wb 
A दौलत riches, fortune درلت‎ 
P gr astonished دنگ‎ 
^ ww an impression, drawing Uf 
A wm a map, a plan, a return «sā 
A नकद, नगद Prompt, ready نقد‎ 
A wara a veil ~ 
P ww a mine under a wall, انقب‎ 

to break into 

A wate a herald نقيب‎ 
^ नकल copy, acting Jai 
| A wam a painter, a draftsman UA 
| k. À नकारा, नगाड़ा akettledrum yä 
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an actor, an immitator 





drawing, painting 
a kind of thread used for 


" 





e 
kite-flying 

pretence, coquetry D 

a horse-market قخاس‎ 

a precious stone aunts 

near فزدیک‎ 


sight, supervision, present, yi 
offering 


a catarrh sj 
softness, delicacy usy 
sight, فظاره‎ 
being dirty توس‎ 
a precedent abi 
astrology m= 
astrologer rm 


government land, escheated Jy; 
land 


conclusion, effect نتيجه‎ 
wanting, blank قدارد‎ 
one hand, a servant E 
disgust E 
daily wages —— 


profit تفع‎ 
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P नफोरो a trumpet un 
A mate choice, refined Me 
A नळ the pulse we 
P नम moist e 
P नमक salt GG 
P नमदा felt ليده‎ 
P नमाज prayer تماق‎ 
A afan, निमिस a syllabub, whipt cream i 
P नमूना a pattern, a model Lo 
P नरो sheepskin AA) 
P नदे a peice in chausar, a counter ثرت‎ 
P जमे soft, easy لوم‎ 
P नवाज cherishing » 
A नवाब a governor, a lord vh 
P wd writer i 
A am an intoxicating liquor نشا‎ 
P ata (तख) sitting, sitter NS 
P am a lancet E 
A नसल stock, race, family نسل‎ 
A नसोब fate, lot pares) 
A mua counsel, chastisement sms 
A नचर a canal تور‎ 
A awê breakfast نهاري‎ 
A aga inauspicious فعس‎ 
P नाक full قاف‎ 
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defective, unsound فاقص‎ 
the captain of a ship, a sect aki 
of Muhammadan merchants 


finger or toe nails فاخن‎ 
accidental * i 
absence E 


coquetry, foundling, whims jt 
an administrator, a governor „BU 


a supervisor E 
a baker فان بالي‎ 
a drain, gutter mM 
a letter, a deed m 
dishonour, disgrace ot 


a deputy, a delegate 

a cry, shout, slogan 

a horse-shoe nail 

a suit 

a pear 

breakfast, a repast 

an ulcer 

a legal marriage E 

supervision, watchfulness , Jy 

a look, attention, considera- €; 
tion. 

salvation نجات‎ 
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A निजामत administration, a supreme «eti 
court of criminal justice 

A निफाक difference E 

P नियाज an offering, supplication y 

A नियत intent تیت‎ 

A नियामत, नामत a blessing uas 

P market rate, current price e 3 

P निवाला, नेवाला a monthful m. 

PA निग्राखातिर satisfaction E 

A निशान a mark, impression, signal „ês 

A fama analogy, ratio, proportion w=) 

A fem half تمق‎ 

P निहाल pleased, happy Ju 

P AR half 5 E 

A. WW a point, dot alii 

A नुकरा a cream coloured horse, silver 43) 

A Wm defect. m 

A नुकसान damage, loss "m A 

À जुतफा semen < 

P aam exhibition 

A नुसखा s recipe, prescription © — 

^ नूर 00 0 splendour, beard b 

P नेक... good, virtuous 

P नेचा a huqqa-tube 

Pat या r 


* 
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the partfof the drawers a 
through which the 
string runs 

a reed, the pipe of a huqqa — 


point, tip, a nib $ 
a drinker وش‎ 
sal ammoniae فوشادر‎ 
a servant نكر‎ 
turn, state, plight — 
difficulty, trouble & 
a brick-kiln ole 
a wide-mouthed cauldron we 
the width of cloth ينا‎ 
refuge ينا‎ 
cheese E 
feather, plume ^ 
a pair of compasses X2 
a spark يركاله‎ 
a serap, fragment يرجه‎ 
a sereen, curtain w 
a protector, patron a» 
care, anxiety, desire bg 
license, passport, permit by 
permission br 
abstinence ير هفيض‎ 


° 
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P परागन्दा seattered, distracted يراكتده‎ 

P परिन्दा the feathered race E 

P परिस्तान fairy land پرستاں‎ 

7 परो fpiry wer 

P qma perplexed Ju 

P qw eyelids پلک‎ 

P qe, qîta unclean, impure يليد‎ 

P qm wool يهم‎ 

P पश्मोना woolen پشمیذه طامك‎ 

P qa so, behind, finally — 

P पसन्द approval, acceptance ايسدق‎ 

P पसरोपेश hesitation OR 

? पस्त low, mean پست‎ i 
P पहलवान a wrestler پہلواں‎ i 
P qww a side, wing he 

P घा the foot ç 

P पाक pure, holy ا اد‎ 
P पाकदामन chaste, modest پاکدامن‎ 
EP 
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privy, latrine يايضائة‎ 
the capital, the royal «+5 يله‎ 
residence 
socks . guts 
durable ES 
the leg, foot, foundation ab 
partiality, respect, favor پاس‎ 
a watchman (used fora ५५०७ 
keep) 


an onion js 
a peon, a footman, a pawn sly 
at chess 
a cup پیاله‎ 
pipper يليل‎ 
a pistachis nut پسته‎ 
a holyman پیر‎ 
elephantisis bb پیل‎ 
elephant, the bishop پیلد‎ 
in chess 
ripe, strong way 
a scrap $92 
a bridge يل‎ 
back, generation يشت‎ 
bulwark پشقه‎ 
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P gne kicking out with the m 
hind legs 
P पेच entanglement, tactics, e 
duplicity, any trick 
in wrestling, a screw 
P fac a patch پیرند‎ 
P ow before پیش‎ 
P पेथकन a dagger پیشقبض‎ 
P पैशकार the reader of a court بيشكار‎ 
P amit advance money San 
P wear a leader, the primier of the hôn 


Marathas 


P mars, fanaa a gown now worn only jb% 


hd hd 9 Fdord ها ود‎ N mm d 


by dancing girls 


profession m" 
urine پیشاب‎ 
presence, trial پيشي‎ 
messenger, prophet p 
message E 
a slipper Dp 
born, created بيدا‎ 
birth, creation NS 


a measure, scale, a wine cup २०२३ 
observance, prosecution wv 
a prosecutor, manager ye 
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पोडया pl. great full gallop [on 
चोच base, vile, of no value ar 
पोदोना mint pem 
am covering v» 
पौग्माक garment, dress Se, 
पोशोदा hidden [oom 
पोस्त poppyhead, opium يوست‎ 
पोस्ता poppyseed a 
पोस्तो one addicted to opium o 
पंजा the hand with the fingers asig 
extended a claw, paw 
पंजोरो a strengthening prepara- esei} 
tion of five ingredients 
given puerperal women 
w alone, simply Ll 
went, फुकरा a beggar فقير‎ 
फकीरो beggary فقيري‎ 
wat just pride or boast فخر‎ 
फ़जर morning فجر‎ 
عم‎ shame, disgrace 
फजूल needless, useless d» 
Wear the written verdict of the ugg 
Mubammadan law officer 
wae victory e 


art, accomplishment 5 
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A फरक, TÊ stance, defect فرق‎ 
A फरे supposition, duty v 
A wait obligatory, fictitions,a · ip 

minister in chess 
P फरफर fluently, fast فوقو‎ 
A फराकत respite, freedom from care. <=! 
call of nature 

7 फराख abundant dé 
A wtw a party in a suit E 
P फरेफ़ा charmed, enamoured au 
^ wš a unit, one فرد‎ 
A wef a list, catalogue فردي‎ 
P pa fraud — 
P फरोख्त sale — 
P फर्मान mandate, charter NO 
P फर्मायश order, requisition ` m 
š P qerimî made to order aes 
(OP फर्याद a complaint ox 
A फर्श floor, ground فف‎ 

A wor absconder Mg 
A win a servant who spreads the gt 

फरोग 


b 
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FATT, Fer fountain 


३३1514 


TRT 


opening a vein 
season, the crops 

brawl, ferment 
mischievous* 

elegant, polished 

fast, starvation 

a dove 

learned, abundant 
oblations and offerings to 

saints or dead parents 

a glass shade 

profit 

the Persian language 
disengaged 

a sub-acid fruit 
paralysis 

revealed 

distance 

a harlot 

a sentence 

anxiety, care 

calamity, mischief 
defect, row 
devoted servant 


vs 
p 
wt 
és 
< 
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A फिदा devoted to قدا‎ 
A फिराक anxiety, care فراق‎ 
P ` फिरिस्ता an angel el 
A fami a tribe, sect a) 
P फिसाना story, romance ss 
^ fafa a list — 
A फौ per ف‎ 
P फोरोजा a turquois D 
P फोल an elephant فيل‎ 
P روج‎ फोलपांव elephantisis فيليا‎ 
A gia liesure فرصت‎ 
A Gee, फैसला decision, judgement alan 
P फोता the scrotum خرطه‎ 
A फोग्र obscence > 
A फौज army ce» 
A फौजदारो criminal hing 
A फौत death قرت‎ 
A फौरन atonce iy 

eme steel 

a 

बकतर, THAT 

बकाया Š 

बकौया 


P 
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armpit, side Je: 
rebellion بغارت‎ 
a small garden p 
without E 
a smal bundle of cloth D 
right Uu 
a draper Jy 
except E 
a duck fe) - بط‎ 
bad, wicked, naughty - 
worse بدتر‎ 
body va 
change J» 
badness, wickedness, بدي‎ 


mischeevousness 
by means of ss 
a belt, capti 
salutation, homage, thanks „fais 


(a knot ^ ex 








a port P 
a servant 

a maid servant بندي‎ 
a musket fore) 
management بندربست‎ 
a lion * 
according to — 


z = 
š 
d 


AP 


mold ae oe ee Se e d 
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selling بيع‎ 
a sale-deed بيع نامه‎ 
explanation Je 
earnest money بيعانة‎ 
equal 2» 
a verandah pon 
by reason of — 
free, aequitted wt 
blessing me 
ice برف‎ 
ruined ET 
moreover «do 
phlegm eg 
calamity » 
the piles he 
provided that بشرطیگه‎ 
enongh o 


a bundle of papers or books sis 

by all means, in any case حال‎ n? 

discussion, argument, ^ «s» 
contention 

brave Ded 

plea, pretext, pretence ate 

spring, a fine view, exquisite بار‎ . 
enjoyment 
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restored ies 
reason ut 
a kind of bean wy 
residue, remnant, M 
the balance, dues 

a garden باغ‎ 
a rebel A 
a hawk باز‎ 

some < or بعض‎ 
market E 
play wh 
a bracelet بازربند‎ 
false, cancelled باطل‎ 
after بعد‎ 
a king Fr 
an almond بادام‎ 


woven, a kind of woolen sib 
or silk cloth 

affair, on account of بايت‎ 

a trooper who is mounted „$u 
on a horse supplied by 
the state 


rain باش‎ 
fine NETS 
gunpowder ob 
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P बाला bigb, on, up, foregoing » 

P aada a quilt NT | 
^ बालिग an adult بالغ‎ 

P बालिश a pillow باش‎ 

P afam, विलस्त sspan — 

T बावर्चो a cook m 

P afia inhabitant mish 

P amm together e 

P बांग sound m 

P wet a female slave vex 

A faga without m 

^ fara oppression, wrong, fight “ss; 

P विरजो a small nail برثي‎ a 
P facet a brother »» : 
A विलफेल 

A बिला 

P frr 

A fea 

A 

P 

(A 

P 
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P quer 
A gia 

P ww 
^ qaqa 
T gam 
Kq 

A qaa or ब्यतात 
PA ww 
PA बेईमान 
PA iuret 
P बेकार 

P बेकारो 
P बेगम 
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great, venerable Se 
foundation Sy 
a veil برقع‎ 


(in chess) the king, the only op 
Piece rentaing on one side 
of the board 


saw dust wh 

flashing, shining, white as براق‎ 
snow 

high sib 

a nightingale Jab 

an ornament worn in the GW 
nose 

smell » 

account of household, برتات‎ 


expense, ration 

rude, disrespectful سے ادب‎ 

unprincipled, corrupt, gal 4 
dishonest 

unserupulousness, we 
dishonesty 

worthless, unemployed, jk 4 
useless 

want of employment. كاري‎ < 

a lady 
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P बैगाना stranger ain 
P m forced labour E 
P बेचारा helpless, destitute سك جاره‎ 
P am out of place ےجا‎ 
P बेजार abgry, offended, ill be 
PA fave badly che 
P aem recklessly, furiously, (j ب‎ 
headlong 
P बेताब impatient تاب‎ < 
P emt a pomegranate sd 
P ade inexorable, having no "S 
spiritual guide, cruel 
P बेबाक paying up the arrears باب‎ 4 
P łan a hoe p" 
Po a widow p 
P बेग better, superior بیش‎ 
P or undoubtedly ay 
P बियो excess بيشى‎ 
PA बेहद unlimited — 
P बेहतर better E 
P wget prosperity, welfare ee 
PA बेहाल ruined, worn out, — 
badly off 
P amet stupid, nonsensical, foolish soy 
P àm a mat made of palm leaves ky? 


> 
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a place for teaching, مكتب‎ 
school 
power, capacity مقدور‎ 
a mausoleum ye 
a house * wm 
Mecca in Arabia she 
artful, pretending, false مكار‎ 
pretence عكر‎ 
velvet مخمل‎ 
the brain, intellect, pride, مغز‎ 
kernel 
but, except, perhaps مگر‎ 
proud, arrogant مغررر‎ 
a labourer مزدرو‎ 
strong, fixed مضبرط‎ 
compelled مجبرو‎ 
a crowd, a place of ممع‎ 
meeting 
subject, matter, contents عضمرن.‎ 
an assembly i 
religious belief w—— 
taste, pleasure, enjoyment مزه‎ 
wit, humour ماق‎ 
competent, authority مجاز‎ 
a tomb, shrine a 
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power See 

desire, motive, purpose, “lbs 
design 

aid, assistance m 

bases, a saint worshipped jue 
by Mubammadans 


extension, a head of مد‎ 
account, column 


a place for reading, a college ५०५० 


a stage, a story or floor Se 
of a house 

sanctioned, approved,  ررظنم‎ 
granted 


tenor, drift منشا‎ 
post, dignity — 
abolished, cancelled m 
intention, plan Id 
unlucky, black, ill-omened, sie 
prevention, refusal i 
semen 

proclamation 

prohibition 


death 
disease, illness 
assent, choice 


e 
مني‎ 

"c 

v 

aaa, uw obtainable, procurable y 
مرک‎ 

خض 

مفي 


> 
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मर्तबा rank, office, time 

मर्तवान्‌, a glazed jar for preserves 
अन्दतवान 

मद a man, a male > 
Ed a rejected, an outcaste مردرد‎ 








सम्बा (Tam) a fountain, a water cut gue 
from a canal 

मर्सिया an elegy, the dirje of se 
Hasan and Husain 
recited at the Muhar- 
ram 


aca repairs, amendment — 
mam an entanglement مرحله‎ 
मरहम, मलहम Ointment, balm e^ 
aafaa gradations of rank, flat bye 
or floor 
मरोज a patient مريض‎ 
मलाल melancholy Jue 
Lud a sailor E 
aret navigation, boatfare, مادمي‎ 
general abuse 
मलका, मलिका a queen ملگه‎ 
मलामत reproach, reproof ملامت‎ 
मलोदा pounded meal cakes mixed laute 


with butter and sugar, 
ıı fine woolen cloth 
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a sum, total موازي‎ 
pus, mattor مواد‎ 
cattle, goats aud sheep  يشيرم‎ 
leather for carrying water ûe 


labour مشقت‎ 
Practice, exercise مشق‎ 
consultation مشر‎ 
noted, famous مشہرر‎ 
a torch — 
a torch-bearer asa 
a mosque مسجد‎ 
a cushion throne ` مسند‎ 


intoxicated, overjoyed, in- · · 
different 


gum mastic "m 
e مصف‎ 
a proverb مثل‎ 
for example Jj 
advisability 


a maxim, a proverb 
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pure, absolute, entire, ¿= 
mere, utterly 
a fruit of the lime kind سيتابى‎ 
an assembly, nautch Jine 
a palace + محل‎ 
real or landed state محال‎ 
taxes, customs, duty 
perceived, felt — 
reasonable, right, fair, Jace 
aceeptable 
an event, matter ماجرا‎ 


an intoxicating drug made ee 
of bhang and sugar 


gall-nut مازر‎ 
defeat, checkmate مات‎ 
mourning eu 
female مادة‎ 
matter, capacity, derivation sole 
tired, fatigued, ailing ماند»‎ 
like ale 
signification, meaning, 
that is معني‎ 
exempted, pardoned, معاف‎ 
excused 
like مواق‎ 


pardon, a rent-free grant sins 
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मामला 


1144 4 4 iHd 


dealing, negotiation, معاسلة‎ 
matter, concern, cause, suit 

a custom yon 
inclined or leaning towards مايل‎ 
wéalth مايه‎ 
hopeless Daila 


fight, importance, re- AS lee 
mark 

through the medium of, معرقت‎ 
care of 

property, money, goods, Jt 
revenue, prize 


owner, proprietor Oe 
proprietory right ee 
Wealth, value مالیت‎ 
rubbing, polish le 


belonging to property, jt 
financial 


known, apparent "n 
livelihood معاش‎ 
the beloved one, sweetheart معشرق‎ 
a month ale 
quantity مقدار‎ 


the hook with which the مضراب:‎ 
sitar is played upon 
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nature, temper, مزاج‎ 
disposition, pride 
subtracted, deducted هنا‎ 
entreaty, supplication منت‎ 


waist, scaabbard, sheath J 

middle-sized, a kind of ale 
palanquin 

sir, husband, the title of the ميان‎ 

sons of Rajput princes in the 

hills, a gentleman, a 

school-master 

a prince, a title of the Turk عرزا‎ 

an overseer les 

landed property, rent-free ملكتب‎ 
land 

landed proprietor, proprietory, de 

landed or real property Gaile 

an Egyptian, sugarcandy sro 


a line of a verse pem 

like, the papers or records ui 

simile, analogy, مثال‎ 
an example 


a powder made of vitroil مسي‎ 
with which women 
blacken their teeth 
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total زان‎ 
the blue stone, enamel u 
term, period میعاد‎ 
a title of Saiyads مير‎ 
hereditary estate or property, 

a bequest ميراث‎ 
aneestral ins 
honoured, revered ç معزز‎ 
perfumed, fragrant معطر‎ 
suspended, in abeyance  لطعم‎ 
a teacher pu 
inspection. معائينه‎ 


consideration given, barter معارضه‎ 
exchange 





a lawsuit مقدمه‎ 
complete ake 
fixed, appointed, certain 3+ 
place, site, a halt (lie 
against, opposing ve 
opposition, encounter مقابله‎ 
residing, stationed مقيم‎ 
an informer مخبر‎ 
turned, towards ie 
an opponent um 
diferent. مختلف‎ 
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abridged — 
an authorised person n 
a Mogul تفل‎ 
a Mogul woman مغلاتي‎ 
a recognizance ميلعه‎ 
deduction, audience, hae 

respects 
an offender — 
consequence مضااقه‎ 
cause, reason مرجب‎ 
pernicious, bad n 


hurtful, vexatious, miser 
miscellaneous 

an adopted child 

rich 

a translator 

absolute, entire 
connected 

towards, favouring 
sucessively 

a trustee of a Muhamma- 

dan endowment 

united متفق‎ 
adjacent متضل‎ 
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A खुताबिक like مطابق‎ 
A waw a temporary marriage saie 
A सुदर्स्सि a teacher مدرں‎ 
A am duration مدت‎ 
A सुनका bloom, raisins wie 
A qî a writer منشی‎ 
A सुनसिफ a just judge isis 
^ सुनाफा profit, gain pus 
A सुनासिव proper, fit suitable — 
A सुनोम, सुनोब a master, a manager of a «epe 
firm 

A सुन्तजिम a manager منتظم‎ 
A सुफलिस penniless مفلس‎ 

सुफलिषो poverty مفلسی‎ 
^ सुफस्मिल detailed, the country as مقصل‎ 


distinguished from the 
town 


A सुफोद advantageous, useful upie 
A am, सुफत free, gratis, for nothing uie 
^ amt a Muhammadan jurist مفتي‎ 
A gafan involved, entangled Mie 
A gf a sum of money de 
^ सुवारक blessed, fortunate she 
A सुबादला barter, an exchange 

A qam allowable, lawful de 


— 


anem 
aafaa 


9 






APPENDIX 171 
discussion dale 
possible, practicable ممكن‎ 

सुमानियत, ममानियत prohibition restriction 

ممائعت 
a square . er‏ 
preserved fruit as‏ 
a patron dem‏ 
a disciple y‏ 
مرغ a fowl, a cock‏ 
a waterfowl te‏ 
مردک a rascal‏ 
dead, infirm, a corpse so‏ 
dead Jo‏ 
a spiritual guide, a ७००‏ 

knave 
accused ملزم‎ 
a country, state, territory + 
postponed, adjourned ملتري‎ 
plated, gilt, ملمع‎ 
a meeting, vi ملاقات‎ 
intercourse 

a servant, an attendant pi 
soft, mild, gentle pu 
inspection, regard ملاحظه‎ 
a doctor, professor ملا‎ 
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musk مشک‎ 
hard, intricate, difficult مشكل‎ 
fist مشت‎ 


a meeting at which poets مشاعرة‎ 

, read their verses 

salary m 

a clerk, an accountant, à دبي‎ =i 
guarrantee broker 

aloes — 

a title prefixed to the lame 
names of women 

a believer in Muhammad مسلمان‎ 

a painter مصور‎ 

a traveller مسافر‎ 

anaide-de-camp, a compa- ratae 
nion 


misfortune en d 
fixed, firm مستقل‎ 
a complainant مستغيت‎ 
excluded, exempt مستٹلی‎ 
entitled, deserving putas 
ready, able مستعد‎ 
needy, wanting محتاج‎ 
love — 


the first month of the ¿= 
Muhammadan year 
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a writer 2 
a guardian, protector Bim 


a string put through the مهار‎ 
nose of a camel to 
guide him 


impossible مسال‎ 
usage, idiom معارو‎ 
revenue, village rents etre 
an enterprise, expedition çe 
got ready, prepared tye 
a nail e 
a table ميز‎ 
a host ميزبان‎ 
fruits i 


a head or chief, an hono- 
rifle title of sweepers 
labour, athletic exercise ine 


a guest vv 
kindness Jė 
kind, gracious dye 
kindness be 
an arch vha 
wine مع‎ 
flour, meal D 


a plain, a battle میدان‎ 
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मोअकिल,सुवकिल a client مكل‎ 
मोजा a stocking مره‎ 
मोतबिर, मातबर reliable معتبر‎ 
मोतदिल, माहिस्त temperate, mild معتدل‎ 
मोम wax, bees-wax Ss 
मोमिन a Musalman weaver, an wr 
orthodox Musalman 

मोमियाई, मिमियाईे a mummy, a Quo 
medicine : 

मोर्चा rust, an entrenchment مررچه‎ 

मोहतमिम a superintendent, a m 
manager 

मोहर a seal, a gold coin عير‎ 

मोहरा a chessman, shell pe 

मोइलत respite, time, adjourn- whe 
ment, cessation 

मौका locality, place, oppor- on 
tunity, proper time 

मकूफ dismissed, ceased موقوف‎ 

मौज a wave, emotion مرج‎ 

मोजा a parcel or parcels of gaa 
land 

मौजद present, at hand, ready See 

मोजू well-balanced, appropriate jy^ 

मौत death 5e 


w 
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hereditary موررتي‎ 
celebration of the anni- > 

varsary of Muham- 

mad's birth 
God, lord” سرلا‎ 


a learned person 
season, time 
only 

one-sided 


at once 


regular, plain, level 
belief, confidence 





brotb, soup 

an orphan 

a ruby اقروت‎ 

or u 

O! ho! يا‎ 

Gog and Magog ;a يا جرز ماجرز‎ 
couple of bad characters 

recollection, remember- یاد‎ 
ance 

namely, i.e., to wit يعنى‎ 

ineome, emoluments ety 
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P यार a friend, a companion b 
comrade, mistress 

P at friendship اي‎ 

T युनानो Greek, Grecian Em 

A te a nobleman, a gentle- رئيس‎ 
man 

^ रकबा an area P 

A रकम a mark, amount, sum, LI 
total 

A wre a stirrup ركاب‎ 

A रकाबो a dish, a plate, a saucer رابي‎ 

P रग a vein, an artery رك‎ 

A रजा consent, will, pleasure, ly 

? रजाई a quilt رضالى‎ 

A रजाय fosterage, order qu 

A रजोल a vagabond, villain, an Jas 
impudent person 

A रद, रह refutation, vomit, can- ° 
celled 

रहो rejected, waste, waste-paper رمي‎ 

A रफा settlement p 

A रफ a darn رفو‎ 

A www a darner especially of 53 

i shawls 
A n intercourse, practice, dex- by 


terity 
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by and by, in due course 4 «1 


pace, walk 

the month of Muharram 
when Musalmans do 
not eat arid drink bet- 
ween sunrise and sun- 
set 

foretelling by throwing 
dice 

inuendos, winks 

a fortune-teller 

a passport 

allowable, current 

current 

despatch 

setting out, embarkation 

a footpath in a garden 

imports, rations, share, 
commissariat supplies 
for an army 

entrance, audience, 
penetration 

an acknowledgment, a 
receipt 

order, custom, usage 


تار 
رمضان 


Sy 
ررانگي‎ 
رش‎ 
رسد‎ 
ضائي‎ 


صيد 


[ac] 


Ë 
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causing to arrive, bear- 
ing 

firmness, access, reach 
influence 

a ihessenger from God 

fees, duty 

a mortgage 

a leader, guide 

merey 

satisfied, agreed 


daily allowance of food, 
rations 
the thigh 
an opinion, advice 
in-effectual 
one of the twelve cham- 
pions of Persia, a 
brave man, a hero 
fashionable, common 
reins 
right 
away. 
road, way - 
reasonably, properly — 





em 
wh 
a deed of agreement or 44 Ui 
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favour, partiality, remis- 
sion, abatement 

the peasentry, subjeets, 
tenants 

high-mindedness, nobili- 
ty, state 

wind inithe stomach 

custom, usage 

a bribe 

relation, connection, affi- 
nity 

a treatise, pamphlet, 
magazine, cavalry 

free, atjliberty 

discharge,'acquittal 

a letter, a chit, a note 

face, aspect, the castle 
(in chess) 

leave 

on leave 

turning towards, refer- 
ence, lay before 

honour, distinction 

a statement, proceeding, 
record 


180 


"० 5‏ > وير ود 


> 


ij f gang 


> 


NN 


ع و وار 





PERSIAN INPLUENOR ON HINDI 


$ 


{११ f 5111 1 


face, cause, reason > 

a handkerchief رومال‎ 

a Turk ررمي‎ 

face to face 323) 

a judicial act or pro- yy 
ceeding 

soul, spirit ددع‎ 


strong. a metre, the aay 
Hindustani language 


desert BS 
pouring, dropping, یکی‎ 
small change, a bit, ا‎ 
piece 


children employed in »» 
masonry work 


rhubarb ربرند جيني‎ 
silk ريشم‎ 
silken ws 


atremour, the shaking ⸗ 
pulsy 

the subject of a state, | cus 
& tenant 

a day, daily wages 

fast, fasting, a fast day 

light, eyesight رشني‎ 


LJ 
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grease, oil, butter, varnish, w5) 
polish 





a mausoleum, a shrine 45, 
bright, clear, plain رمن‎ 
ink š Bid, 
a dyer نگ ربز‎ 
sorrow, grief, affliction e 
unpleasantness رنجش‎ 
a carpenter's plane o 
a surname, a title لقب‎ 
distortion of the face, لقو‎ 
paralysi 
the ery of a stork P 
face, the fantail pigeon لقا‎ 
will كن‎ 
a bridle للم‎ 
inclusive, to the end of =W 
absurd, nonsensical »! 
flavour, savour, sapidity < 
boasting m 
a word ٠ لغظ‎ 
a loose character m 
the pith لب لباب‎ 
lip, saliva لب‎ 
the pancreas y 
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P sara a quilled cloak wld 
P लबालब full to the brim لبالب‎ 
^ waw ३ moment لمعه‎ 
P shaking لرز‎ 
A स्लवाजिम } ‘necessaries, ingredients ¢} 

afam. baggage لرازمه‎ 
P wawa an army, a camp E 
A www a moment dla) 
A लाइलाज incürahle gel 
A mfa rent-free ही 
P am thin لاغر‎ 
A लाचार helpless Fe] 
^ लाचारो, नाचारो helplessness we 
À लाजवाब silenced, matchless, Shad 

0 beyond question 
A mfa bound, compulsory p 
A maa curse, reproach لعنت‎ 
À लायक wortby, competent لايق‎ 
^ ma a ruby لعل‎ 
P mamat 80 army EI 
À लावारिस्र heirless E 
A ज्षावारिसो unclaimed oy 
A maA unequalled لاثائی‎ 
A “लिफाफा wrapping, an envelope sll 
T wm a corpse v 
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` costume, apparel 


God's name, God's sake 
notice, deference, shame 
a quilt, covérlet لعاف‎ 
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لس 

worth, merit el 
لله‎ 

bled 


wana (wara) sliminess, mucus, saliva Gl 


a morsel ti 
a famous eastern fablist — ui! 
a dictionary oly 
a bugaboo, fool لولو‎ 
but, on the contrary لیکن‎ 
a bow with an iron chain ^ (js 
for a bowstring used in 
athletics 
evasion, procrastination ليث ر لعل‎ 


benzoin, frankurcense why 
a bean uy 
pollution لوث‎ 
lame لگ‎ 


an anchor, a thick rope cable گر‎ 

a colored check worn by m 
Muhamadans as a dhoti 

weight, force — 

the function of an advocate =k, 
practice at the bar 


E 
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an agent, a pleader, an envoy, كيل‎ 
a plenipotentiary 
time, term 





Írom time to time, 
‘now and:then 

a religious or charitable ,ةتف‎ 
endowment 

et cetera Dry 

weight, influence, credit wid 

weighty, influential, heavy gy 


reason, cause رجه‎ 

mode, fashion, way ضع‎ 

ministry رزارت‎ 

a stipend, scholarship رظيفه‎ 

a minister of state, the 293 
queen of chess 

ablution before prayer ضر‎ 

one's native country, رطن‎ 
birth-place 

fidelity, faithfulness 5 

plague, curse, divine وبال‎ 
‘vengeance 


a leaf of a book, gold or دوق‎ 
silver leaf 
to entice, to mislead bss 
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athletic exercise Fi 
otherwise or else 55 
an inflammation دوم‎ 
son 5 


a gush of passion, fervour «yh 

guardianship, a country, <3} 
especially England 

a lord, guardian, a saint Cg) 


an heir apparent رلی عبد‎ 
by God ROS 
quality, worth, praise صف‎ 


union, sexual intercourse J, 
a document, government رتيقه‎ 


pension 
a will سیت‎ 
patronage, interest, means رسي‎ 
realization, collection de 


(of revenue) 
fancy, superstition, doubt. رهم‎ 
superstitious, suspicious Lg 
barbarism, madness < 
savage, cruel, barbarian — , 2e; 
a follower of the doctrines , رهابي‎ 
of an Arabian reformer, — 
Muhammadanism 
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actual, real راقعي‎ 
an event, occurrence راقع‎ 
acquainted with, aware of, il, 
privy to 
preaching bey 
due, binding, obligatory —b 
promise E 
back, again رايس‎ 
occurrence, accidents >> 
incidents 
an heir E 
a ruler, governor A 
weeping and wailing m 


receipts and balances Ub J2b 
relation, business, concern lu, 
for the sake of, on behalf of, +b 
in order to 
absurdity, nonsense راهيات‎ 
a vagabond, vagarant "m 
nonsense, foul language, 4t , Ab 
inheritance, patrimony =} 
meeting, union (of lovers) JÈ, 


waste, desolate ردان‎ 
astuteness شعور‎ 
doubt شک‎ 
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P mm (सकर) sugar شكر‎ 
P श्यकरकन्द sweet potato شگرقند‎ 
P शकरपारा a sweet D 
^ आकल form عل‎ 
A nà sceptical, suspicious T 
^ शख्स, सकस a person, an individual شغخص‎ 
^ ma occupation, employment شغل‎ 
A cpu a geneaological tree, s= 

a field map 
A शतरंज chess شطرنج‎ 
A aim a carpet made of cotton شطرنچی‎ 
P अनाख्त recognition شناخت‎ 
P nqm the noise made by a whip شي شي‎ 
P mawa a peach 
AP naam an hospital شفاخانه‎ 
P m (गुलसब्बो) the tuberose شبو‎ 
P गरबेबरात(ग्रवरात the night of record on ex تسب‎ 

सुवरात) which men’s lives and 

fortunes during the 

coming year are said 

to be registered in 

heaven 
^ आमला the embroidered end ofa sks 

turban 


P शमशेर a sword شمشير‎ 
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A m explanation, commentary zy: 

A mÁ condition, term, proviso شرط‎ 

A आर्तो provisional, lottery شرطى‎ 

A mia solution of sugar and water شربت‎ 

P m same an 

P nif through shame ws 

P अर्मिन्दगों shamefacedness شرمندكي‎ 

P عم‎ ashamed E 

A शराकत combination, partnership گت‎ 

A शराफत nobility, gentlemanliness «3 

A mna mischief, wickedness شرارت‎ 

A शराब spirits شراب‎ 

A रोक joint, a member of a Ge 
community 

A शरोफ noble, highborn شریف‎ 

A शराबखाना a public house شرابخانه‎ 

A mà 

A ग्ररोफा 

P शराबोर 

P maa 

P m 
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a beam pe 
mulberry شہترت‎ 
honey m" 
an emperor شہنشاه‎ 
imperial * شينشاهي‎ 
a watchman شعته‎ 
a musical pipe شينائن‎ 
checkmate شيمات‎ 
a city, town P 
lust شہوت‎ 
evidence, martyrdom m 
a martyr شبيد‎ 
a poet E 
the art of poetry شاعري‎ 
a branch of a family or ex 
a tree 
a pupil, an apprentice, aftu 
a disciple 
smart E 
marriage wt 
lustre, radiance شان‎ 
bravo dus 
evening عام‎ 
ill-luck. adversity as 
a canopy شاميانه‎ 
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MAA (fait) sweets, an offering of sweets شيرنني‎ 


Ag 
air 
Am 


ineluded, including شامل‎ 
perhaps, probably شاب‎ 
a shawl شال‎ 
a king شاه‎ 
a pfince شاه زاده‎ 
a princess شاه زادي‎ 


royal, a wedding dress, stats 
an evening song 


royal, kingly wt 
defeat تكست‎ 
a complaint, illness m 
hunting, booty yes 
a sportsman we 
a bookbinder's press, nie 
a clamp 
split, crack شاف‎ 
quickly, directly شتاب‎ 
haste, speed ht 
severity شدت‎ 
a sect of Musalmans شيعه‎ 


2 
sweet, honeyed ih 
syrup, juice p 
glass, a mirror, a country 4244 


made large bottle 
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maT delicate, tender شيعه باشه‎ 
शुकराना a present paid to a pleader üJ, 
शक्र thanks, gratitude n 
शक्रगुजार grateful شك ركذار‎ 
शक्तगुजारो gratefulness ش ركذاري‎ 
appa an omen ws 
wat a camel ES 
शदब॒द a little knowledge was 
शभा uncertainty, suspense, “+ 
suspicion 
शुमार calculation, counting, fe 
amount 
xarî counting, census مم شماري‎ 
(मदम शमारो) 
शरू beginning er 
Tafa a traditionary jester,  _ شيم‎ 
a fool 
5 vanity, boast QA 
gm a tiger E 
a poetry Le 
T tigress شيرني‎ 
शैतान wicked, satan شيطان‎ 
Sart devilish شيطاني‎ 
fier a lover, a madman Sig Baz. 
ate wanton, bold شوخ‎ 
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P xm wash wp 
P sm outery, clamour شرر‎ 
P शोरवा broth, soup شوربا‎ 
P ña saltpetre, nitre شرا‎ 
P مجعم‎ untuly شوره يشت‎ 
A awa celebrity E 
A शौक pleasure, fancy, taste شرق‎ 
P ओझर husband P 
A सका a water-carrier سقه‎ 
A aR a small earthen cup سکره‎ 
P सखो a liberal person = 
P www speech m 
P ww hardy, difficult, obdurate, iw 
strict, severe 
P wat hardness, rigidity, strictners_ is 
A wet, wg principal, headquarter, jae 
president, a military 
court 
^ सदर आला a subordinate judge dle jo 
AP सदका propiatory offerings to صدقه‎ 


avert sickness, alms 

for pious uses : 
a blow صدمه‎ 
a jacket, a waistcoat wr 
effort, attempt, exertion mm. a 
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punishment, correction سوا‎ 

an old offender سا يانته‎ 

liable, deserving, worthy रन 

any religious ascetic of نشي‎ wi 
the Mahómedan faith 


a row, lines for writing j&- 
surface سطم‎ 
voice, sound, tone, echo صدا‎ 
truthfulness مداقت‎ 
a century مدي‎ 
art, skill صنعت‎ 
a patent, grant or charter ake 
an idol, a sweetheart صلم‎ 
a year, era a 
sandal wood Joie 


light yellow, of the colour | gai» 
of sandal wood 


a small box, chest صندرقچه‎ 
fem. of the sanduqcha صندرقچي‎ 
travel, journey be i 
provisions for a journey,  يرفس‎ 
guava 
clean مقا‎ 
a page amie 
cleanliness we 
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iii 


white 
white lead 
white-wash 
a lesson 


caute, ground, means 


mode, manner, road, water Jw 


or other drinks distri- 
buted during the 
festival of Mubarram 
proof 
green, unripe 
a jay 
green, bhang 
greenness, vegetable 
patience 
aà high beared horse 
summons 


hearing, musie, singing 


Ed 
سفیده‎ 
wh 
سبق‎ 
سيب‎ 


م 


[05 2d 
y 
a 
oa 
d 


hearing of a suit, the «xz 


sense of hearing 

a small three cornered 
pastry 

3 head, chief 

materials, preparations 

refractory, disloyal 
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master, chief, government j~ 
a receipt or an agreement bay» 


a chief, especially fof 
offenders 

a chief, lord 

a superior musk melon 
brought from Kabul 

a headman, a nobleman 

catarrh 

well-known, famous 

a patron 

a lid 

cost 

economy, cost 

management, a manager 

materials, capital 

verdant, flourishing 

delirium 

a long bamboo, a tall 
man 

a money changer 

banking, the money 
market, exchange 

the discount on exchange 
of coins 


صرافى 
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सरासरो 


an inn epa 

wholly rhe 

a rough estimate, sum-  يرسارس‎ 
mary 

expressly i 

pleasure, joy, slight in- ررر‎ 
toxication 


publicly سرعام‎ 
in court e 
early in the evening die 
glue er 
business, concern Sr 


a kind of guitar with سررد‎ 
catgut strings 

salutation rh 

peace with you, good Gle ¢ 
morning 

safe, well سلامت‎ 

protection "m 

counsel, advice e 

advice and counsel lye 

knack, observance of the aisle 
rules of etiquette 

simple, easy سلیس‎ 

a virtuous orireligious act تراب‎ 
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a rider, drink 

a rider, a vehicle 

a query, petition, request 
a sum, a problem 

a courtyard” 


(सनाको) a small earthen dish‏ ودجو 


343 


fear, dread 
easy 
correct, perfect, valid 


awaa-agfeaa case, facility 


a moment 

a groom 

an account book 

ink, blacking 

like 

an inhabitant 

a cup-bearer 

maker, harness. musical 
instruments, concord 

apparatus, ornaments, 
harmony 

conspiracy 

simplicity, frankness 

white, simple, frank 

a simpleton, fool 
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peer, equal ٿاني‎ 
clear ماف‎ 
soap wi 
former, past سابق‎ 


dbaling, correspondence, ^ il 
intercourse 

sound, firm, entire, proved «46 

things, arrangements,  ناماس‎ 
preparations, sign, token 

a sunshade, a thatched yite 
roof 

octroi gie 

shelter, protection, a «le 
petticoat, the influence 
of an evil spirit 


sbady سايه دار‎ 
a year dis 
birthday سال گر‎ 
annual a. 


a genera! or commander- e 
in-chief, a brotber-in-law 
an arbitrator, assessor “< 


साहिब, साहेब husband, God, king, ule 


governor, a gentleman, 
master, Europeans 


AP 
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सखाक्थिवजादा a young master, صاحب زاده‎ 
your son 
साहिबान gentleman صاحبان‎ 
सिक्का a royal signet, current coin «~ 
सिकंजबोन vinegar mixéd with sugar سكفجبين‎ 
सिजदा kneeling and touching pe 
fem tyranny ستم‎ 


सितमगर, faaam tyrant, oppressor १४ سٿم كر = سقم‎ 


सितार a guitar with three strings ستار‎ 
सितारा a star ستاره‎ 
सिन year, age > 
faux a shield سهر‎ 
सिपहसालार — commander-in-chief سياهسلار‎ 
सिपाह soldiers, army سياه‎ 
faaret an Indian soldier, a peon (a= 
सिफत quality سفت‎ 
feux cypher صفر‎ 
सिफारिश recommendation, inter- lav 


cession, influence, interest 


ae 
faaret-@aret quarterly pa 
faae, wre black, dark سياه‎ 
fam vinegar Se 


fedi merely ضف‎ 
सिरिस्ता usage, rites, department «13,4. 
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सिरोसाफ, सरोसाफ a kind of muslin —u 
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A 

^ feafeen a chain, series سلسله‎ 
A 

A 

A 

A 


"ow 
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fame weapons, arms e 
सिलाहखाना an arsenal سالح خانه‎ 
fam, सिवाय besides, since, except <~ b= 
शिवाई additional income over and سرائي‎ 
above the ordinary rents 
सोख a skewer, a long thin سيكب‎ 
piece of metal 
खौगा section, department صيغه‎ 
सोना the chest سيته‎ 
सुहा hardered excrement سده‎ 
aaa any obligatory religious wie 
ceremony such as 
circumcision 
š delivery, charge سيرد‎ 
«gent commitment, charge, oe 
surrender 
ww powder Gye 
सुबह morning, dawn e 
खुबुक delicate, trifling سیک‎ 
सम a hoof (of a horse) س‎ 
सुराग trace, track, clue ar 
wà a goblet wr 
و‎ red, a ghugebi سرع‎ 


kt wr 
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successful 

the chakwa or Brah- 
mani fowl 

redness 

antimony powder 

little balls of tobacco 
smoked in a huqqa 
without the interven- 
tion of a tile 

a sovereign 

pence, truce, reconcilia- 
tion 

friends with all 

behaviour 

loose, slack, weak 

laziness, impotence 

profit, gain, interest 

lent or borrowed at 
interest 

a peculiar sect of muslim. 
devotees 

a province 

face, features 

an eyelet, a perforation 
bore 

an apple 

health, soundness 





202 PERSIAN INFLUENCE ON HINDI 


A सैयद a descendant of Husain s 
the grandson of 
Muhammad, a class 
of Muhammadans 


^ सेर perambulation, tour, سیر‎ 
walk 
AP सेलाब flood, inundation , سيلاب‎ 
P सोखता blotter سرخته‎ 
P 3520 (सुजनो) a quilted cloth used as  ىنزرس‎ 
a carpet 
P सोजाक, uma gonorrhea m 
P wem inflammation عر‎ 
P सोयम third سويم‎ 
A सोइबत company, society < 
P îre oath سند‎ 
T सोगात a present hie 
T îrê rare, choice, fit for a سرفاتى‎ 
present. W 
P सौदा goods, marketting, سردا‎ 
purchase 
P सौदा madness, insanity سردا‎ 
P सौदागर a merchant Ay 
P सोदागरो trade, business سوداكري‎ 
P संग ७ stone, weight efe 
P संगोन grave, serious m 


संजाफ 
संजोदगो 
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border, hem 
gravity, solemnity 
solemn 

just, right, true 

the facts, the merits 
genuine, real, true 





a philosopher, a physi- 
cian, a learned man 


medical حکیمی‎ 
contemptible, vile حافير‎ 
the pilgrimage to Mecen e 
digestion, embezzlemant هضم‎ 
shaving, a shave حجامت‎ 
a thousand هزار‎ 
a barber حجام‎ 


a satire, infamy, diss هجر‎ 
repute 

defamation هگ‎ 

ns far as lies in one's حتى الامكان‎ 
power 


boundary, limit, term an 
the utmost point 
or degree 


the traditional sayings Wis 
and doings 


“= PPP ي‎ 
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wan, vam 


pu 41111 i 
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a grain, shell, tittle حبه‎ 
Abyssinia or Etheopia حبش‎ 








an African, an ae 
Abyssianian 

ofthe same age — 

sympathetic همدرد‎ 

sympathy — 

with, together aff 


pregnancy, the child iı ts 
the womb 


assault, invasion, attack i 
level, even هموار‎ 
necklaee حمايل‎ 
always thnaa 
a Turkish bath حمام‎ 
a porter حمال‎ 
of the same age هم سن‎ 
a neighbour ss 


we and you, everybody L: هما‎ 

shame, decency, modesty te 

every, each ا‎ 

howmuchsoever, how- “e 
soever 

an offensive weapon, arms dye 

illegitimate, adultry حرم‎ 


AP इरामखोर 


AP हरामजादा 


AP हरामजदगो 


A 


A 
A 
A 


हरोरा, vir 


हर्कत, हरकत 
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one who does not por- 5 حرام‎ 
form the task for 
which he is paid 

illegitimate, bastard, a * حرام‎ 
rascal, villain 





roguery, villainy حرام ردكى‎ 
a bastard ar. 
heat, warmth, slight fever She 
a rival, an opponent حريف‎ 





a caudle of suji, sugar, s= 
milk and water, aniseed 
and cardamums 

motion, hindrance, oppo- == 
sition 


a letter, a particle, hand- a 
writing 

ever, always p^ 

an interruption هرج‎ 

damage, compensation, tay» 
demurrage 

solution, working of a sum Ja 

the throat حلق‎ 


a circle, a boundary «la 
which includes the 
lands and dwellings of 
a village 











* 
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^ yama worried, harassed m: 
A wem lawful to eat, lawfully Jis 
earned 


AP इलालखोर one whose earnings are jy Jia 
ligitimate, a sweeper 






A ww an oath حلفا‎ 
A waar a sweet made of flour, حلرا‎ 
ghee &c. 
^ ynt a confectioner we 
^ wm an Indian cavalry officer دار‎ 
^ wa lust v 
A wr wind, air هرا‎ 
^ war reference حواله‎ 
A warma a lock-up حرالات‎ 
A इवास tbe senses حراس‎ 
A aà a big house built of (y= 

brick or stone 
4 हव्वा Eve, the mother of man- be 
kind ) 
A ww envy ~= 
A wea agreeably to, according to. عد‎ 
P ret existence 
"XT official, 


bi res 
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requirement, a lock-up, 
a call of nr ture 

digestive 

digestion 

present * 

attendance, presence 

one who has made pil- 
grimage to Mecca 

the name of an Arab 
chief famous for his 
liberality, liberal 

misfortune, an accident 

a guardian, keeper 

memory 

supporter, patron 

condition, state, current, 
now passing 

circumstances, condition 

getting the upper hand, 
all in all 

border, margin 

proceeds, produce 


art, ingenuity, frugality 
the function of a phy- 
sician 

a story, romance 





208 PERSIAN INFLUENCE ON HINDI 
A fema contempt, scorn حقارت‎ 
A fewa, fea by heart bi 
^ femma protection, security bls 
A हिदायत instruction, injunction هدايت‎ 
À हिना the Indian myrtle Ge 
7 feam figure, number “>> 
A fea a gift, grant هبه‎ 
P م‎ a purse هميانى‎ 
A femsa stupidity, folly حماقت‎ 
A fearaa proteetion, support, حمايت‎ 
defence 
A हिमायतो a protector, guardian حمايتي‎ 
A fena spirit, enterprise, courage ws 
^ हिरमजो a red earth used in , > 
painting doors (nid 
P fena, fees fear, disappointment aes 
A हिरासत custody, guard, change , uy 
A fema accounts, calculation, yha 
arithmetic 
A 'हिसावो an accountant, belonging حسابي‎ 
to accounts 
A fear a share, dividend dam 
A wer pretext, fraud حیاء‎ 
A wa the pipe in which tobacco sx 


is smoked 
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order, an injunction, حم‎ 
leave, license, decision 

power, sway, rule حکومت‎ 

a mob, crowd om 

the presence, of a حضور‎ 
superior 

an attendant حضرري‎ 

disputation, altercation «+= 

argumenta! conten- حجتي‎ 
tions 1 

skill ja 

reputation, respect, حرمت‎ 
modesty 


personal appearance, a “< 
description of a person 
the sound made in driving Że 


away birds &c. 
issue, exaction حصرل‎ 
beauty, loveliness, M 

elegance 
a black-eyed virgin of 29 

paradise 
cholera هيضه‎ 


worried, perplexed, at a J 
loss 
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A, فو‎ distress, worry, confusion | Jis. 
A am a brute or irrational ७ 
animal a fool 
A हैसियत capacity, ability, means ha 
résources 
P होश sense, deseretion هين‎ 
P Afm, conscious, knowing, awake مرشيار‎ 
इशियार 
P झोशियारो cleverness هڻياري‎ 
A होज a reservoir, eistern — 
A Weert ambition, courage, spirit toys 
A 'होल terror, horror هرل‎ 
A Wafer palpitation هرل دل‎ 
AP Rams dreadful, borried Se 
P wara tumult, disturbance m 


Xbrü 48 

Xftab 48 

Agah, Báqar 43 

Aibak,Qutb-ud-din 7 

Akbar, Emperor 19, 29, 30, 33, 36, 
40, 76, 





Tark 4 
Al-Borani, Muhammad bin 4 
Allah-nd-din Kbiljî 95 
Awarsinba 19 

Amir 56. 

Ammom, Mir 39 

Arzu, Khan 49 
Asst-ud-dowla, Nawab 60 












Kush 48. 89 

Attâr, Khwaja Farid. 
Aurangzeb 33, 48, 68 

Azad, Shamwul-nlems Maulana 





Muhammad Husain 10, 35, 
54885 Rents 48 

Barzor, Hakim 68 
Bhileharidas 34 

BhOshan 25 
Bibart or Biharilal 25 
Birbar or Birbal 29. 30 
Blochmann, Professor 86 
Chand or Chand Bardái 20, 21, 24 
Digh 54, 55, 59 

Dàbir2 

Dêrê or Dirk Sbikoh 66 








Giphriet, Capta, 39 

Girdhar Kevirhi 98 

Gos 54 

Gulshan, Shekh Said UND 43 
७७.७, Shab of Persia 3 
Hats 70 

Hal, Maule 61 
Haran-ol-Rasbid 1 





Tasha Allah Kban, Gyad 47, 60, 100 

२०४५४५४०७०, Raja of Jaipur, 24 

Jabaogir 19 

Jalal, Malik Mubemmad 15, 71, 72, 
* 

Taisinba, Raja of Amor Jaipur 24 

2810264 08 

Jami, Maulana 9. 

Jan Janko, Mirek Mazhar 60 

‘atham-bio-Tai 2 

Jaswantainba, Mabaraja of Jedb- 
pur 4 ` 

Junaid 65 

Jursat, Qalandar Bakhsh 50 

Kabir 25, 29, 40, 42, 48, 95 

०१००९५ 14, 15 

७०९७३०६, Nawab Abdur Rahim 

^ 19,30, 81, 92. 38 

Khayyam, Umar 09 

Khusro, Amir 25, 26, 27, 28, 90, 31, 
37, 40, 47, 45, 69, 71 

Kbusro, Shab of Iran 01 

Taksbmateinbe, Raja 45 

Xanoni 16 
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Lodi, Sikandar 42 

Mabeshprassd, Munshi, Maulavi- 
Fozil, 68 

Mahmud (ot Ghasai) 4 

Maki, Umar-bin-Uamin 64, 65 

Malaviya, Pandit Madan Mabao, 88. 

Maman-ul-Reahid 2 

Monjhan 71 

Mand 65, 68, ७ 


345566 68 





Mohammed, Noor 1 
Nadir Shah 3, 49 

Naji 48, 89 

Noosberwin, Khusro 68, 69 

Nanak 95, 29, 40 

Narhari Kavi 4 

Naonidbrt, Munshi 42, 47 

Nazir, Mir Wali Mohammad Akbar- 


INDEX 


Tasizs or Sri Rmiooj- 
chars 64 

Raskbin 25, 39 

Raslia 95 

Reza Shah Pahlavi 9 

Rumi, Maulana Jal&kuddio 67, 
68, 70 

Saidat All Khan, Nawab of 
Lucknow, 47, 96 

Sani, Hakim 67 

Sarmad 66, 67, 09 

Sarwari, Muhammad Abdul Qadir 43 

Sand, Iba हा. 

Sanda, Mirsa Mohammad Raf 49, 
50, 52, 83, 97 

Shab Alam, Emperor of Delhi 47, 
48, 49 

| छळ Jahan 33. 40, 66 

| Shibli, Manlama 60, 61 

| Sitat, 95 

Sivoprasad, Raja C.8.1,, 100 

| sos, Mir, 50 

Subuktgin, 4 

Tagore, Rabindranath, 3 

Taqi, Mir, 40 

Todarmal, Raja 36, 37 

Tulsi or Tulsidas 14, 16, 25, 07, 94, 
0 

Uamao T1 

62 ,61 ,54 كدو 








Veipeyi, Chandrasbekbar 37 
Verarochi 14 

Vyseji or Vyas 3, 09 

Wali, Shama Watt UNS 40, 48, 61 
Yaqob, Hazrat 62 
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